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MASTER'S THESIS PROJECT 
PLAYSCRIPT APPROVAL FORM 

Shultz 2 

(PLEASE MAKE SURE THA.T YOU HAVE READ THE PLAY SELECTION CRITERIA SECTION IN YOUR GRADUA.TE·HANDBOOK) 

PLA YWRIGHT(S) [If musical, list lyricist/composer}Noel Coward ________________ _ 

NUMBER OF ACTS_3 ___ APPROXIMATE TOTAL PLAYING TME_2_HOURS_30_MIN. 

CAST (fill in with the appropriate numbers) 
MEN __ 2 WOMEN __ s CIDLDREN _____ OVER40 ___ _ 

ROLESREQUIRINGPEOPLEOFCOLOR _____ ROLESCOULDDOUBLE ____ _ 

TOTAL NUMBER OF CAST __ ? __ _ 

OTIIER CASTING CONCERNS: 

ARTISTIC STAFF (check those needed for this play orpmductioo idea) 
MUSICAL DIRECTOR DANCE CHOREOGRAPHER __ _ 
FIGHT CHOREOGRAPHER DIALECT COACH __ x_SPECIALTY HIRE ___ ( specify what kind) 
ORCHESTRA/BAND (specify what size) ____ _ 
W'ill you be fulfilling any of1he above? yes If so, which? 
Dialect Coach with assistance from Michael Smith 

Will a guest artist be fulfilling any of the above? lfso, which? 

SCENERY /PROPS (check those needed for this play or your concept of the play) 
UNIT SET? YES NO (CIRCLE ONE) NUMBER OF SETfINGS __ l __ 
IllSTORICAL PERIOD __ Late 1930's GEOGRAPIDCAL LOCATION_Kent, England _____ _ 
BRIEF DESCRIPTION OF SET CONCERNS OR SPECIAL REQUIREMENTS: 
This show requires a number of special effects, including a Victrola that begins playing by itself and various small set pieces ihat are 
sent flying at the end. Care will have to be taken to secure the items to be broken before the production dates and to design and 
fabricate the means ofknocking them off the shelves where they will reside. The phonograph will require a speak.er in the cabinet and 
a means of opeoing the lid invisibly. There are three se1s of doors, two of which require a magical opening and closing. Lighting will 
need to be especially fleet to move light levels mi needed to create the "mood" that Madame Arcati requires. 

APPROXIMATE NUMBER OF PROPS __ 25 PERIOD __ late 1930's. __ _ 
DIFFICULT OR UNUSUAL PROPS? YES NO (CIRCLE ONE) DESCRIBE: 
The above-mentioned consumables will be the most difficult. I will need 5 copies of each item to cover two dress rehearsals and three 
shows. 

1 

WEAPONS OR FIREARMS? HOW MANY ____ --'DESCRIBE: 

COSTUMES (CHECK THOSE NEEDED FOR TIIlS PLAY OR YOUR CONCEPT OF 1lIE PLAY) 
APPROXIMATE NUMBER OF COSTUMES PER CHARACTER __ 2 __ _ 
IllSTORICAL PERIOD I.ate 1930's SEASON_English Summer Evening ____ _ 
~l>ECIAL REQUIREMENTS: 

JUSTIFICATION FOR CHOICE OF SCRIPT 
HA VE YOU SEEN TiilS SCRIPT PRODUCED? YES NO (CIRCLE ONE) 
Wichita Communify Theatre produced. Blithe Spirit several years ago. 
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T.{A VE YOU DONE nns PLA y BEFORE? BRIEFL y DESCRIBE YOUR INVOLVEMENT IN THE PRODUCTION: 
built the set for WCTs production, including most of the special effects of items flying from shelves and getting knocked over and 

the doors opening and closing. I was not involved in other aspects of the production . 

. WHY SHOULD YOUR ORGANIZATION PRODUCE TIIlS SCRIPT? 
I believe that one of the major concepts of school theatre programs is to stretch the students. The characters in this play are from a 
completely different era, geography and class of people. The stretch for the ac1ors will be to find these chara.."ters. The technicians 
will be stretched to create a unit set that portrays the characters accurately and that helps move the story forward, to design costumes 
appropriate to the characters and to find the music and props appropriate to the show. 

WHAT ARE TIIE DRAWBACKS (IF ANY) TO DOING nns PRODUCTION AT YOUR SCHOOL? 
This is a small show, with only seven a..'"tors total, and there are 75 students heavily involved in the theatre program at Derby. Ifl 
choose to set this play in the late 1930's, I will have some difficulty in costuming this show. 

PLEASE GIVE A BRIEF SYNOPSIS OF THE SCRIPT ON A SEPARATE SHEET OF PAPER AND ATTACH. 

PLEASE INCLUDE A COPY OF THE SCRIPT FOR THE THESIS COMMITIEE TO REVIEW. 

SUBMI1TED BY: (Prinu:d Name) Richard Shultz _____________ _ Date Submitted:_July l, 2008 

(Signature~--------------------

Thesis Chair Approval: --------------------- Date Approved: -----

Thesis Committee Members Approval: --------------- Date Approved:-----

Graduate Coordinator Approval: ----------------- Date Approved:-----

Please note: 

This signature has been redacted due to security reasons. 



Play 
Budget 

Play: 
Production Dates: 
Facility: 
Seating: 

Ticketing 

Scripts 
S F/X CD 
Royalties 

Charles 
Ruth 
Elvira 
Mrs. Bradman 
Dr. Bradman 
Edith 
Madame Arcati 

Sets 
Properties 

Greenware 

Grand Total 

Performances 
6 

Derby High School 
2009 - 2010 

Blithe Spirit 
Nov, 2009 
OHS Black Box 

120 

$5 All Seats 

Scripts 
Needed Cost 

24 $7.50 
1 $60.00 
6 $75.00 

Costumes 
Needed Budgeted 

2 $100.00 
3 $100.00 
1 $100.00 
2 $100.00 
2 $100.00 
2 $100.00 
1 $100.00 

Costume Total 

Settings & Properties 
1 
1 

Runs 
9 

Total Pieces 

Ticketing 
Tickets 

120 

$1,000.00 
$350.00 

Pieces 
20 

180 

Cost 
$5.00 

Total 
$180.00 
$60.00 

$450.00 

Total 
$200.00 
$300.00 
$100.00 
$200.00 
$200.00 
$200.00 
$100.00 

$1,300.00 

$1,000.00 
$350.00 

$300.00 

$3,640.00 

Total 
$3,600.00 
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Derby PUBLIC SCHOOLS 

To Whom It May Concern : 
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Derby High School 

920 N. Rock Road 

Derby, KS 67037 

Richard Shultz has administrative approval to continue with his planned production of Blithe Spirit on October 

15 - 24, 2009. I am aware that this production is part of his Master' s Thesis Project for Central Washington 

University, and he has permission to use the facilities at Derby High School to complete this project. 

Sincerely, 

Dr. Kris Sherwood 

Principal 

Derby High School. 

Please note: 

This signature has been redacted due to security reasons. 

"-·' ' -",... n--- _ .. .. . . .... . -1--L · • --1--.1- --·-- _ .J:. __ (-·"''-'"""" n---
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Evaluation of Blithe Spirit as a Production Vehicle 

The audience for the Derby High School Repertory Theatre class production of Blithe 

Spirit will consist primarily of student and adult supporters of Derby High School Theatre. The 

students will be mostly senior high and college age, either current students at Derby High School 

or recent graduates. The adults will consist mostly of the family of the cast and crew augmented 

by teachers and community members. Blithe Spirit, with its colorful characters, witty repartee 

and interesting subject matter will both captivate and entertain audiences. This comedy uses 

humor to explore its themes and slyly prods the audience members to examine - or reexamine -

their place in the world. 

The foremost idea in this play is that of the afterlife: where does one go and what 

happens when one dies? Some of the current ideology in America avers that there is no afterlife. 

We live, we die. In Blithe Spirit the spirit of Charles' first wife, Elvira, is called back from "the 

other side" (Coward 30) and takes up residence with Charles and Ruth, his second wife. Death 

and life-after-death is explored through humor, hijinks, and sophisticated wordplay. It is a 

subject that is timeless; in fact, it is just as current and appropriate now as when it was first 

performed in Manchester in June of 1941. 

When Blithe Spirit was written, England was in the middle of the London Blitz of World 

War IL German rockets were falling daily in and around London, and the death toll was severe. 

Everyone in the country was losing relatives and friends and neighbors to these bombs. Blithe 

Spirit gave its audiences a chance to make light of death. Today America is embroiled in a war 

in Iraq and Afghanistan. America's death toll is mounting and audiences are desperate for a 

diversion. McConnell Air Force Base, located in Wichita, is barely seven miles from Derby 

High School. Base Housing is part of the Derby school district. This particular audience will all 
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have known someone who is either currently fighting in this war or has recently returned from an 

overseas deployment. Derby High School has had several former students killed in the current 

war. To say this war has directly impacted this community is an understatement. The catharsis 

of viewing Blithe Spirit and the thinking that the show provides will be welcome. 

This production of Blithe Spirit will present several interesting challenges. Dialect, set 

design, audience proximity and costuming will all combine to push the student/actors and 

student/crew to their limits. 

Blithe Spirit is set in Kent, England. While the year is not specified, it can be inferred 

from the text as pre World War II. No mention of this war is found in the text but references to 

music of the late 1930's occur at several places. Therefore, the actors need to develop a 

believable upper-crust British dialect. The director must function as a dialect coach for the 

actors prior to and during rehearsals. This process will be aided by the fact that the Repertory 

Theatre class will be performing this play, and the director (as the teacher of record) will have 

time during class to teach the dialect. While the entire class will not be acting in Blithe Spirit, all 

will be involved in producing the play, and all will learn the dialect. 

Production of the play will be in the Derby High School Black Box Theatre. The room is 

approximately thirty six feet deep by fifty feet wide. Audience seating will occupy 

approximately fourteen feet of this depth by the entire fifty foot width of the room. The 

backstage area will need to measure at least six feet deep to allow the crew to perform their 

duties in terms of special effects. This allows sixteen feet for the actors and set pieces: a couch, 

two chairs, a piano, a table, and a Victorola. This will force the actors to play right up to the 

audience, frequently within two or three feet. This proximity will challenge the actors to 

truthfully execute their actions. On the main stage at Derby High School, the audience is at least 
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fifteen feet from the actors and frequently more. From this distance, the actors' attention has 

some latitude to wander. This sometimes can lead to stage whispering and small-scale fakery 

that the actors think slips by the .audience. When the audience can literally reach out and touch 

the ~ctors, this is not an option. The director is excited to challenge the actors, and to reap the 

benefits of both the immediate and long-term effects it will have on the actors. 

At several places in Blithe Spirit, the two sets of double doors will magically open and 

close. This opening and closing must be done invisibly, to indicate that a spirit has entered or 

exited the room. Several options exist to make this a reality. A dowel rod attached to the door 

will serve to initiate the opening of the door. If the door is not set plumb, but rather leans into 

the room just a bit, gravity will do the rest. Fishing line attached to the door is excellent for 

pulling the door closed. Another option is to rig a curved armature that will open and close the 

door from offstage. Further investigation by the director and technical director will be needed to 

solve this problem. 

Another challenge of this play is the finale. Charles tells the two spirits that he is leaving 

in the last scene, and the two spirits respond by destroying the room. Vases are thrown, books 

tossed, and every kind of mayhem available occurs. The set will need to have a large number of 

poke holes built into it, so that the cast and crew can, from backstage, knock things off the 

shelves and send things flying. The fireplace will hopefully have the capability of shooting 

sparks, as if someone had kicked the logs. The design will also include a large painting, 

preferably two feet by three feet, hanging over the fireplace that will spin during the finale. 

Costuming the cast will create a new set of challenges. The director and student 

costumer will be researching 1940's-era English attire. At the beginning of the school year, the 

student costumer for this show has a class period as an intern, which will allow her to research 
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the time period under the tutelage of the director. The director's vision for this play also includes 

costuming the house, box office and concession crewmembers in 1940's-era garb appropriate for 

their positions. 

Set construction for Blithe Spirit will also present numerous challenges. The Black Box 

Theatre is a classroom. Therefore, the set must allow for classes to continue meeting from the 

commencement of construction to the conclusion of the play. This will probably mean 

dismantling the audience seating platforms from the beginning of construction until the week 

that the play is presented. This will allow enough space for the classes to meet without students 

sitting on the set during their class. 

Meeting the challenges presented by Blithe Spirit will serve to elevate the Theatre Arts 

Department at Derby High School to a higher level of excellence than previously seen and will 

leave the department stronger. 

Blithe Spirit Concept Statement 

Blithe Spirit presents a number of challenges to a director. The usual challenges, which 

include costuming, set design, lighting design and sound design, will tax any production team. 

Blithe Spirit adds the elements of sound and lighting special effects, doors opening on their own, 

books and various items flying off of shelves, accents, music playing and the appearance of the 

shade of Elvira. 

The set design for Blithe Spirit will be the drawing room of a comfortable English 

country home, circa 1930. A large fireplace dominates one side of the set and its large mantel 

will offer a launching pad for some flying items. Other set pieces include a set of bookshelves 

for knickknacks, a sofa, a side table with four chairs, a small piano, a Victrola, and two sets of 

French-style doors, one upstage and one opposite the fireplace. One set of doors leads to the rest 
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of the house and the other leads to the garden. 

Sound design will include thirty minutes of music (recorded from Michael Smith's 

Victrola), giving the show an authentic 1930's and 1940' s soundscape for pre-show and in-show 

music. All blackouts and scene changes will include Victrola music, including the song 

"Always," which is a key to Elvira's appearance. This will need to be practical, utilizing a 

speaker in the Victrola rather than the general reinforcement speakers for the room. 

The lighting design for Blithe Spirit will require a general lighting plot, as well as a 

number of special effects. During the seance, the lights need to dim, as if Madame Arcati has 

willed it so. Red and blue filters will be used to heighten the otherworldly aspects of the seance. 

A tightly focused red light will be aimed on the table to further elevate tension. When Elvira 

first appears, the entire set will be flooded with an abundance of blue light, which will serve to 

give Elvira's already light beige makeup a look from beyond the grave. Scenes featuring Charles 

and Madame Arcati trying to return the spirits to the other side will require more red and orange 

lighting, further emphasizing the feverish mood. The final scene will take on more of a blue

tinged look, showing the despair that Charles has faced, fading to a clean white as Charles 

delivers his parting speech, showing the lightness and happiness he has finally found. 

The appearance of Elvira presents another challenge. I want to give Elvira a spectral aura 

without the gray makeup often favored by low-budget zombie movies. Elvira should be a live, 

viable character. This will be accomplished by costuming the actress in dull but pale colors, so 

that the character seems to absorb light rather than reflect it The makeup will have a bleached 

appearance, unlike the "living" characters, whose makeup will be vibrant. 

The special effects will provide a fun creative challenge. The double doors to the garden 

will swing open seemingly by their own volition on two separate occasions. This will be done 
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through the use of two actuators and two curved push rods, connected through relays to the light 

board. This will allow the light board operator to control these doors, and open and close them 

as needed. The soundboard operator, feeding the various speakers as needed, will control the 

music from the Victrola The last scene, when Charles leaves, is one of chaos. Books and 

knickknacks will be flung off shelves through the use of carefully placed and camouflaged poke 

holes. I envision a large painting above the fireplace. It will hang on a pin through the center of 

the painting, thus enabling it to spin on its axis. A vase of flowers will fly across the room, 

smashing into a wall. This will be done with monofilament line through the set, so that someone 

backstage simply gives a great tug and away it flies. I want the fireplace to explode, as if kicked. 

This will be accomplished by the use of several red- and orange-gelled lights in the fireplace, 

along with silk streamers and a fan blowing "ash" out of the fireplace. 

Costuming is probably the most straightforward of the designs. Charles and Dr. 

Condomine will each wear suits and ties. Charles will need four different suits: two dark, and 

two light. Dr, Condomine will need two suits: one dark and one black. The maid will need a 

gray and white servant's uniform and a large housecoat. Mrs. Condomine will be dressed in the 

fashion of the 1940's, the time frame of the play. Ruth will also need 1940's-era costuming. In 

addition, she will need a copy of one of her dresses in gray and white, for her reappearance as a 

ghost. Elvira is going to be dressed is a light-colored dress, cream colored rather than white or 

gray. This will be a sheath-type dress, with a wrap that prevents her from reaching out and 

physically touching anyone else. 

The driving image of this production will be the Victrola. Through this set piece, the 

scenes will be linked together with music. Every scene change will include music from the 

Victrola. Ambient music will be used to set the mood for some scenes, but will not be used 
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during the action, only during scene changes. 



Production Schedule 
Blithe Spirit 

Derby High School 
2009 - 2010 

Day 
Tuesday 
Wednesday 
Thursday 
Friday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Saturday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Saturday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Saturday 
Sunday 
Monday 
Tuesday 

Rehearsal Time 
Date Plan 

08-Sep-09 Read Act 1, focus on seeing the lines flow 
09-Sep-09 Read Act 2, focus on seeing the lines flow 
10-Sep-09 Read Act 3, focus on seeing the lines flow 
11-Sep-09 Dialect work, specific line readings 
14-Sep-09 Act 1, Table work, character building 
15-Sep-09 Act 2, table work, character building 
16-Sep-09 Act 3, table work, character building 
17-Sep-09 A 1 blocking 
18-Sep-09 A 2 blocking 
21-Sep-09 A 3 blocking 
22-Sep-09 A 1 rehearse and improvise blocking 
23-Sep-09 A 2 rehearse and improvise blocking 
24-Sep-09 A 3 rehearse and improvise blocking 
25-Sep-09 Review Trouble Spots of blocking 
28-Sep-09 A 1 rehearse and improvise blocking 
29-Sep-09 A 2 rehearse and improvise blocking 
30-Sep-09 A 3 rehearse and improvise blocking 
01-0ct-09 Rehearse and improvise blocking A 1 & A 2 
02-0ct-09 Rehearse and improvise blocking A 2 & A 3 
05-0ct-09 Solidfy Blocking - Final Blocking - A 1 
06-0ct-09 Solidfy Blocking - Final Blocking - A 2 
07-0ct-09 Solidfy Blocking - Final Blocking - A 3 
08-0ct-09 Solidfy Blocking - Final Blocking - Review A 1 & A 2 
09-0ct-09 Solidfy Blocking - Final Blocking - Review A 2 & A 3 
12-0ct-09 Lock in blocking - Act 1 
13-0ct-09 Lock in blocking - Act 2 
14-0ct-09 Lock in blocking - Act 3 
15-0ct-09 Touch up work on blocking - All Acts 
16-0ct-09 Touch up work on blocking - All Acts 
17-0ct-09 Cue to Cue - Full Show 
19-0ct-09 Full Run (All runs include notes and touchup work) 
20-0ct-09 Full Run 
21-0ct-09 Trouble Spots Run 
22-0ct-09 Full Run 
23-0ct-09 Full Run 
26-0ct-09 Full Run 
27-0ct-09 Full Run 
28-0ct-09 Trouble Spots Run 
29-0ct-09 Full Run 
30-0ct-09 Full Run 
31-0ct-09 
02-Nov-09 Dress 
03-Nov-09 Dress 
04-Nov-09 Dress 
05-Nov-09 Show 
06-Nov-09 Show 
07-Nov-09 Show 
08-Nov-09 Show 
09-Nov-09 
10-Nov-09 PickUp Rehearsal 
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Time 
3 
2 
3 
3 
3 
3 
2 
3 
3 
3 
3 
2 
3 
3 
3 
3 
2 
3 
3 
3 
3 
2 
3 
3 
3 
3 
2 
3 
3 
8 
3 
3 
2 
3 
3 
3 
3 
2 
3 
3 

3 
3 
3 

3 



Production Schedule 
Blithe Spirit 

Wednesday 
Thursday 
Friday 
Saturday 
Sunday 

11-Nov-09 
12-Nov-09 Show 
13-Nov-09 Show 
14-Nov-09 Show 
15-Nov-09 

Derby High School 
2009 - 2010 

Total Hours 

Total Rehearsal Hours 
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109.0 

109.0 



Given Circumstances for the play Blithe Spirit 

• Geographical Location 

Shultz 15 

o Kent, England. (Coward 1) Noel Coward directed the first production of 

Blithe Spirit, thus all production notes are his. Further support of the 

location is given when Dr. Brad.man mentions operating on a patient in 

Canterbury (25). 

• Date: year, season, time of day 

o 8 o'clock on a summer evening. (1) July 29, 1941. Tuesday. 

• Economicenvironment 

o Upper Class. Two live-in servants. 

o Amaid: 

• Ruth: ''Now go and get the ice." 

• Edith: "Yes'm." (2) 

o AndaCook: 

• Ruth: " ... waiting for cook to open the kitchen door." (7) 

• Social environment 

o Charles and Ruth Condomine are part of the British upper-class. The play 

opens at "8 o'clock" (1), and dinner is yet to be served. Edith, the maid, is 

being instructed on how to serve (1-2), while Charles makes a "dry 

Martini" (2) for himself and Ruth. The Bradmans are coming to dinner 

and have yet to arrive. When the party moves to dinner, a seating 

arrangement has been made- "Madame Arcati - you' re on Charles's 

right ... " ( 12) - showing that all details must be carefully considered. 
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• Religious Environment 

o Charles, Ruth and the Bradmans, being upper-class British Gentry, will be 

members of the Church of England. Charles is not particularly fond of the 

vicar and his wife, saying " ... (a) they're dreary, and (b) they probably 

wouldn't have approved" [of the seance] (3). 

• Previous Action 

o P. 2 

o P. 3 

o P. 5 

o P.6,37 

Agnes (former housekeeper of Charles and Ruth) leaves 

their employ to get married. 

Charles gathers ideas for books from people he 

encounters. 

Ruth was married previously. 

Charles and Elvira were married for five years. 

o P. 6, 45, 46 Elvira died seven years before the play begins. 

o Pp. 7, 9, 10, 11 Arcati rides a bicycle everywhere. 

o P. 7 

o P. 8 

o P . 8 

o P . 8 

o Pp. 9, 10 

o P.9 

o P. 10 

Mrs. Bradman has seen Madame Arcati in the village. 

Madame Arcati was seen on a knoll on MidSummer' s 

Eve in Indian clothing. 

Madame Arcati was a professional psychic in London. 

Charles has been to seances before. 

Dr. Bradman attended Madam Arcati for influenza the 

previous winter. 

Arcati writes children stories and biographies 

Arcati is wary of concoctions before "work" 



o P. 10 

o P. 13 

o P. 16 

o P. 16 

o P. 17 

o P.29 

o P.30 

o P. 30-31, 46 

o P.35 

o P.36,46 

o P. 37 

o P. 38 

o P.45 

o P. 52 

o P. 53 
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Arcati lived in London. She did not care for London 

Arcati had her first trance at age four. 

As a girl, Arcati would get sick going into a trance. 

Daphne was "rising seven" in 1884 when she died. 

"Always" had special meaning to Charles and Elvira. 

Charles and Ruth were married five years prior to the 

seance. 

Charles is and was irascible. Charles was frequently 

unkind to Elvira, even hitting her with a billiard cue while 

in Cornwall. 

Charles and Elvira loved each other, rather 

disfunctionally. 

Charles has always been dominated by the women in his 

life. 

Charles view of his marriage to Elvira is that it was 

"charming." 

Charles has been a rather heavy drinker for most of his 

life. 

Ruth's first husband died. 

Madame Arcati has not had huge success previously, 

especially in materializations. 

Elvira behaved badly while married to Charles. 

Charles was passive-aggressive when married to Elvira. 



o P. 60 

o P. 67 

o P. 68 
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When married to Elvira, Charles would hedge his way 

out of activities he did not wish to perform. 

Elvira: "The silliest thing I ever did in my whole life was 

to love you [Charles]" 

Charles was unfaithful to Elvira during their marriage. 

o P. 68 Elvira was unfaithful to Charles during their marriage. 

Significance of the Facts in the Total Meaning of the Play 

Charles Condomine wants to be seen as a gentlemen and a creative author. The 

previous action reveals he is neither. For example, he treated Elvira poorly and was 

frequently unkind to her, once even hitting her with a billard cue (30). When Elvira 

confronts him with this, he responds that the blow was "very, very gently"(30) dealt. 

Charles admits to multiple affairs, and in Act ID brings them out as an attack on Elvira 

When Ruth and Charles are discussing the coming evening's entertainment early 

in the play, the talk turns to Charles's writing. When asked about the idea for an earlier 

book, Ruth responds that "(s)uddenly seeing that haggard, raddled woman." (3) inspired 

Charles. Charles uses the people around him for his story ideas. He will be using the 

seance of Madame Arcati as a research opportunity. Charles hoped to use Madam Arcati 

for "G)argon, principally [and] a few tricks of the trade," (8) because he had not been to a 

seance for years and wanted to refresh his memory. (8) Throughout his life, Charles has 

used the people around him and their stories for his books, rather than inventing his own 

characters and stories. 

Elvira was also not faithful during her marriage to Charles. She was willing to lie 

to Charles about her whereabouts to spend time with a lover. (69) She abused Charles 
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during her life, and resumed the emotional abuse when she returned from the other side, 

even going so far as to say the "silliest thing I ever did in my whole life was love you." 

(67) 

Madame Arcati has been a psychic since she was a little girl, experiencing her 

first trance at age four. (13) She is devoutly convinced of her ability to speak with those 

who have passed on. This leads to the two biggest missteps, that of bringing Elvira from 

the other side, and the inability to send the two women back to the other side. Without 

the first mistake, the cases of mistaken identity in Act I Scene 2 and in Act II would not 

be possible. Madrun Arcati' s inability to send the two women back to the other side 

results in Charles gaining a semblance of a backbone and walking out on both women at 

the play' s end . 

Analysis of the Dialogue in the Play Blithe Spirit 

Choice of Words 

The words are proper English as spoken by cultured and cultivated members of 

British upper-class society. When Charles and Ruth are speaking in Act I Scene l, 

Charles says "(i)fthis evening's a success, I shall start on the first draft tomorrow." (3) 

"Shall demonstrates a more sophisticated knowledge of the language. Less refined 

English speakers might have used the word "will" in this instance. Madame Arcati uses 

the verb "leant'' to describe how she has left her bicycle (9), which is a word chiefly used 

by the British. 

The characters use multi-syllabic words on a regular basis. Ruth is "dreadfully 

ignorant." (11) Madame Arcati speaks of the "beckoning fmger of adventure." (12) 

Charles speaks of Ruth being a woman of "perception and understanding." (32) Elvira 
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uses "thoroughly worsted" and "seedy grandeur" to describe Charles. ( 69) These 

characters do not speak in the simple terms of the uneducated, but rather is the heightened 

tone that makes Blithe Spirit a comedy of manners as well as a spirited drawing-room 

farce. 

Choice of Phrases and Sentence Structures 

Ruth speaks to Edith as if her underling was a slow-witted child. While it 

becomes apparent that Edith has not been working long for the Condomines, Ruth asks 

her "did you get the ice out of the trays" and "you filled the little trays up again with 

water?" (1) Most adults do not need this level of management; therefore showcasing 

Ruth's controlling nature. Ruth continues with directions about who will go where after 

dinner, concluding with the instruction to serve dinner "calmly and methodically." (1) 

After dinner, when the seance is about to begin, Ruth instructs Edith to not disturb them, 

concluding with "Is that clear?" (14) Ruth's sentences to Edith tend to be short, while 

she uses much longer sentences with others. She tells Charles that she "resent(s) that air 

of patronage, .. .! have behaved well, as you call it, because there was nothing else to do, 

but I think it only fair to warn you that I offer no guarantee for the future." (57) 

When told that Ruth and Elvira are in a duel for him, Charles's response is that 

the women's behavior is "melodramatic hysteria." (58) Charles speaks like a poet, with 

every word carefully chosen for its meaning and sound. Later he tells Ruth that 

"G)ealousy causes people to have the most curious delusions."(58) Ever the lexophile, 

Charles ends the play by quoting the Bard, "(p)arting is such sweet sorrow."(86) This is 

ironic because both plays, Blithe Spirit and Romeo and Julie!, end with two dead lovers. 

Madame Arcati tends to begin a line of comment before losing her train of 
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thought and veering away. This shows a natural vapidity that reveals her to be a 

dillatante, and is necessary to show both the misconception and misapplication of her 

psychic powers. An example of Madam Arcati's scattered thinking occurs when the 

guests are going in to dinner and she asks about the meat: 

MADAME ARCATI. No red meat I hope? 

RUTH. There's meat, but I don't think it will be very red. Would you 

rather have an egg or something? 

MADAME ARCATI. No, thank you. It's just that I make it a rule never 

to eat red meat before I work. It sometimes has an odd effect ... 

CHARLES. What sort of effect? 

MADAME ARCATI. Oh, nothing of the least importance. Ifit isn't very 

red, it won't matter much. Anyhow, we'll risk it." (12) 

This particular line of comment foreshadows Elvira's being called from the other 

side back to this plane. The risk is realized, the consequence shown, and the importance 

could not be greater. 

Choice of Images 

Perhaps the most interesting of the characters is Madame Arcati. When she and 

Charles are attempting to send the women back to the other side, she says "I might be 

able to materialize a trumpet ifl tried hard enough." (77) What use a trumpet would be 

during a seance to send a spirit back to the other side is never expounded upon, but rather 

left as a question for the audience members. She also speaks of riding her bicycle and 

being "deafend by birdsong." (10) Arcati tells everyone about riding the hills: "just 

knack again. Down with your head, up with your heart, and your over the top like a flash 
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and skimming down the other side like a dragon-fly." (11) These images indicate the 

fantastical mind of one of the plays most eccentric characters. 

Charles tells of an aunt who would "go off into the most elaborate trances after 

dinner." (8) He relates the: 

occasion when we were all sitting around in the pitch dark with my mother 

groping her way through Chaminade at the piano, my aunt suddenly gave 

a shrill scream and said that she saw a small black dog by my chair. Then 

someone switched on the lights and sure enough there it was (8). 

They were not in the dark, but in the pitch dark. Mother was groping through a song, not 

just playing. Coward uses specific and exacting words to convey his exact concepts, akin 

to the difference between calling an object blue or royal blue. A scream can have many 

varieties, but a "shrill scream" is very precise. 

Choice of Peculiar Characteristics 

Charles is the embodiment of a completely and utterly dominated man. His 

women control his every move, usually through a mix of passive-aggressive behavior and 

open abuse. They demand that he follow their every whim, and he complies. The first 

time that he actually stands up for himself, and does not back down, is when he leaves the 

house at the end of the play. 

Ruth is a thoroughly modem woman who also wants all of the perks of the old 

system. She wants complete control of the household and it's the staff. She wants her 

husband to treat her as the weaker member of the marriage, but follow her desires in 

everything he does. She completely dominates Charles from the beginning of their 

marriage until he leaves the house at the close of the play. When Charles tries to assert 



Shultz 23 

his independence in seeing Elvira, Ruth asserts that he was drunk, and reels off exactly 

how much he had to drink the night before. (33) Elvira is also the epitome of the 

"modem woman." When Charles would not give her the attention she demanded, she 

had an affair, going with Captain Bracegirdle to the races. (83) Both women dominated 

Charles throughout their marriages. 

Madame Arcati is the crazy aunt that seems to be present in every family. She is 

humored, but not respected, tolerated but not particularly welcomed. One never knows 

what she will say next or what odd, offbeat or silly concept will pop into her head and 

explode from her mouth. For this reason, every family tries to keep this kind of crazy 

aunt at a distance. Arcati is proud of her ability to talk to the spirits who have "crossed 

over" to the other side, and of the manifestations she has conjured. The scientific world 

is quite at odds with the spirit world, since the former can't prove or disprove the latter. 

Thus, the educated Condomines and Bradmans feel free to ridicule Madame Arcati, even 

going so far as too mock her books as "(t)wo sorts ... whimsical children's stories ... and 

enthusiastic biographies of minor royalties, very sentimental, reverent and extremely 

funny."(9) 

The Sound of the Dialogue 

The dialogue sounds very natural. The sentences tend to be longer, because the 

main characters are upper class. The individual lines mimic everyday conversation, with 

most of the dialogue using lines of one or two sentences. Charles and Ruth discuss the 

apparition of Elvira in the following dialogue from Act II Scene 1: 

CHARLES. I was not in the least drunk, Ruth. Something happened to 

me last night; something very peculiar happened to me. 



RUTH. Nonsense. 

CHARLES. It isn't nonsense. I know it looks like nonsense now in the 

clear remorseless light of day, but last night it was far from being 

nonsense. I honestly had some sort of hallucination. 

RUTH. I would really rather not discuss it any further. 

CHARLES. But you must discuss it. It's very disturbing. 

RUTH. There I agree with you. It showed you up in a most unpleasant 

light. I find that extremely disturbing. 

CHARLES. I swear to you that during the seance I was convinced that I 

heard Elvira's voice. 

RUTH. Nobody else did. 

CHARLES. I can't help that. I did. 

RUTH. You couldn't have. (34) 
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This example shows how the dialogue in this play mirrors realistic everyday 

conversation. In reality, most conversations between two or more people use short lines 

of dialogue. Many conversations are built around each line of dialogue containing a 

single thought, or a thought and a supporting comment. When a line of dialogue contains 

too many thoughts, the audience members must focus on the dialogue just to hear all the 

lines. Coward set his dialogue to sound very natural to the audience, so that the audience 

members could focus on the images and concepts inherent in the play rather than just 

trying to hear all the lines. 

Structure of Lines and Speeches 

The speeches in Blithe Spirit reflect everyday conversation. The long speeches 
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tend to be built around a significant amount to stage business. In Act I Scene 2, Madame 

Arcati starts the seance, and then spends most of page 19 being the only speaker. She is 

asking questions, seeking to discover if there is someone from the other side who wants 

to speak to those at the seance. While this seems a long monologue, it is broken up by 

significant stage business. The other long speech is the conclusion, starting on page 85. 

Charles informs the women he is leaving, and why he is leaving. Once again, his speech 

is interrupted by action, as the two spirits begin wrecking the house. In both cases, the 

speech is broken by the significant action. 

Please note: The script on pages 26-56 was removed from this scan due to copyright concerns.
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Analysis of the Major Characters in the Play Blithe Spirit 

• Desire 

o Charles's desire is to be best-selling author. 

• Will 

o Weak. 

• Moral stance 

o Charles has no morals. If it feels good to him, he does it. 

• Decorum 

o We must look proper. We must never be seen to be anything but proper. 

• Summary list of adjectives 

o Weak, whipped, dominated, unwillingly Ocompliant 

• Initial Character Mood Intensity at the scene opening expressed as: 

o docile 

• Heartbeat 

o Slow, lethargic 

• Perspiration: heavy, light etc 

o Act I Scene 1: Light 

o A IS 2: Light, until "My God!' (27): Heavy 

o A II S 1 - A Ill S 2: Heavy 

• Stomach condition 

o Charles becomes uncomfortable at the "My God!" on page 27, and is increasingly 

more uncomfortable through the rest of the show. 



Ruth 
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• Muscle tension 

o Initially relaxed; however, once Madame Arcati chooses the song "Always." 

Charles does not relax for the rest of the play. 

• Breathing, rate, depth 

o Relaxed and normal, until he is under stress. During the seance, Madame Arcati 

chooses the record "Always" causeing his breathing to become much deeper and 

much faster. When Elvira appears, his breathing becomes very shallow and 

erratic. 

• Desire 

o Be a good wife, and preside over a smooth running home. 

• Will 

o Passively forceful and domineering 

• Moral stance 

o Ruth will get her way regardless of Charles's wishes or needs. 

• Decorum 

o Prim and proper with everyone, including her husband. She is the epitome of 

appropriate behavior as befits one of her social status. 

• Summary list of adjectives 

o Headstrong, willful, controlling 

• Initial Character Mood Intensity at the scene opening expressed as: 

o In complete control, both of Edith and of Charles 

• Heartbeat 



Elvira 
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o Smooth and slow. Very intense stress, such as Charles's behavior at the end of 

Act I, may cause a slight increase in temple. 

• Perspiration: heavy, light etc 

o Ruth does not perspire. She will glisten, but only while horseback riding or 

playing lawn tennis. 

• Stomach condition 

o Controlled 

• Muscle tension 

o Calm and relaxed veneer, belied by tense muscles of she-who-must-be-obeyed. 

• Breathing, rate, depth 

o Shallow and quick, always ready to make demands or deliver commands. 

• Desire 

o Be with her former husband. 

• Will 

o Intensely strong, unbending, unyielding. 

• Moral stance 

o What morals? If I want to do it, I will. 

• Decorum 

o When alive, she appeared proper. Now that she is not, she doesn't care what 

others think of her. 

• Summary list of adjectives 

o Deceitful, demanding, forward, pushy 



• Initial Character Mood Intensity at the scene opening expressed as: 

o Strong willed, haughty, aggressive, assertive, smug 

• Heartbeat 

o Slow and controlled 

• Perspiration: heavy, light etc 

o She is a lady. She does not perspire. Ever. 

• Stomach condition 

• Muscle tension 

o Tense, worried 

• Breathing, rate, depth 

o Slow and shallow 

Madame Arcati 

• Desire 

o To bridge the gap between the living and the "other side." 

• Will 

o Strong, flexible, willowy 

• Moral stance 
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o Superior to most, because of her ability to communicate with ''the other side." 

• Decorum 

o Extremely proper, polite to a fault, eccentric 

• Summary list of adjectives 

o Eccentric, odd, peculiar, deluded 

• Initial Character Mood Intensity at the scene opening expressed as: 
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o Happy to be of service 

• Heartbeat 

o Slow and pronounced 

• Perspiration: heavy, light etc 

o Heavy, with the knowledge of the "other side" 

• Stomach condition 

o Flat and empty, until a trance 

• Muscle tension 

o Relaxed, but very tense as a seance approaches 

• Breathing, rate, depth 

o Slow, deep, controlled 

Edith 

• Desire 

o To please Sir and Madam 

• Will 

o Weak, malleable 

• Moral stance 

o The Madam and Sir are always correct. Do exactly as they say. 

• Decorum 

o Pleasant to everyone, obsequious to the Sir and Madam 

• Summary list of adjectives 

o Quiet, servile, pliable, obedient, stressed 

• Initial Character Mood Intensity at the scene opening expressed as: 


