Central Washington University

ScholarWorks@CWU

Graduate Student Projects Archival Content

Fall 2007

Direction of the Play: Bus Stop

Brett Eshelman
Central Washington University

Follow this and additional works at: https://digitalcommons.cwu.edu/thesis_projects

b Part of the Theatre and Performance Studies Commons

Recommended Citation

Eshelman, Brett, "Direction of the Play: Bus Stop" (2007). Graduate Student Projects. 46.
https://digitalcommons.cwu.edu/thesis_projects/46

This Graduate Project is brought to you for free and open access by the Archival Content at ScholarWorks@CWU. It
has been accepted for inclusion in Graduate Student Projects by an authorized administrator of
ScholarWorks@CWU. For more information, please contact scholarworks@cwu.edu.


https://digitalcommons.cwu.edu/
https://digitalcommons.cwu.edu/thesis_projects
https://digitalcommons.cwu.edu/cwu_archival_content
https://digitalcommons.cwu.edu/thesis_projects?utm_source=digitalcommons.cwu.edu%2Fthesis_projects%2F46&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/552?utm_source=digitalcommons.cwu.edu%2Fthesis_projects%2F46&utm_medium=PDF&utm_campaign=PDFCoverPages
https://digitalcommons.cwu.edu/thesis_projects/46?utm_source=digitalcommons.cwu.edu%2Fthesis_projects%2F46&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:scholarworks@cwu.edu

Direction of the Play: Bus Stop

A project Report
Presented by
The Graduate Faculty

Central Washington University

In Partial Fulfillment
Of the Requirements for the Degree
Master of Arts

Theatre Production

by
Brett Eshelman

November 2007



Central Washington University

Graduate Studies

We hereby approve the project report of

Brett Esheiman

Candidate for the degree of Master of Arts
Theatre Production

APPROVED FOR THE GRADUATE FACULTY

_ rofessor Scott Robinson
sionature Commiitee Chair

Professor Brenda] lubbard
signature

Protessor Elise Forier
signature

i

Please note:

The signatures have been redacted due to security reasons.



Abstract

PROJECT REPORT

Bus Stop

Central Washington University

Directed by
Brett Eshelman

October 2007

This project entailed the selection, background research and
documentation, analysis, casting, directing, dialect coaching
and post-production analysis of Boise High School’s
production of William Inge’s Bus Stop . Documentation
includes research and analysis of the play and an
evaluation of the play as a production vehicle for the department of
Theatre Arts at Central Washington University. The analysis also

includes a discussion of the directorial vision of the production.

i1



Graduate Studies

Final Examination of
Brett Eshelman
Central Washington University, 2007
For the Degree of
Master of Arts

Theatre Production

Committee in Charge
Professor Scott Robinson
Professor Brenda J. Hubbard

Professor Elise Forier

McConnell Hall
Room
Friday, November 30, 2007

2:00 PM

iv



Brett Eshelman

Courses Presented for the Master's Degree

Number
of Quarter
Course No. Coursgse Title Credits Instructor Completed

Please note: Content on this page was redacted due to FERPA concerns.



BIOGRAPHICAL INFORMATION

Brett Eshelman

Undergraduate Study:
Northwest Nazarene College, 1967-1971
Graduate Studies:
Nazarene Theological seminary, 1980-1981
Ashland Theological Seminary, 1982-1983
Fuller Theological Seminary, 1985-1986
University of Idaho, 1996-1998

Central Washington Umiversity, 2002-2007

Professional Experience

Public School Teacher, 1971-1980
Pastoral Ministry, 1982-1994
Public School Teacher, 1989-1998
Public school Administrator, 1999-2001

Public School Teacher, 2001-Present

vi



Table of Contents

Section Page
[  SECTION 1: PRIMARY INFORMATION.......coovvviinririrvcircinner e 1
Copy of Committee and Option Approval Form...........c..c.ooviiiiiii. 2
Copy of the Play Script Approval Form..........ccoevviiiiiinriiiicneinnnen 3
SYNOPSIS OF SCIIPL. 1.ttt 6
Project Parameters.......cvvvvuviuiiroiiinisiiiiniiii i 7
Permission of Hiring Authority at the Production Venue........................ 9

Evaluation of the Play as a Production Vehicle............ccociiiiiiiiiiinn 10

Concept Statement. ... cooviiriiiiiiicii e 15

Project Schedule.......o.ovviieieriori it e e 21

II  SECTION 2: PRE-PRODUCTION ANALYSIS......iiiiiiiiiiiiiieiieieieeens 22

Initial RESPONSE. .. ouine ittt iiei et eieiet e et ree e ean e raeenenearaenans 22

Impact of the Author's Life on His WorK.....v.veeiiiiiiiiiiiiiiiiieineenens 28

Production HistOTY......ociiuiiiieieniririri e icceieeea et eeeeeeaa e 34

History in Terms of Critical ReVIEW.........ccvvviiiiiiiiinrinrirererereneanes 38

Forin and Influences. .o.vvuveiriariiierieniratiiaeteeeevienie et eaeeennas 44

N301a001 1 | S O PSPPI PEPPON 51

Student Objectives and Standards ..........co.ioiiiiiiiviiiiiiii e 55

Given CIFCUMSTANICE ..\vvvriresnierentieineeern et eraeaarriarsancaraneacaanaansnes 57

ANalysis O ACHOMN ...iuiie i et e 59

Polar OpPOSILES. ...o.einirirerirtertereraeasttiae e e e aier e eeneaaenenaaans 62

Analysis of Casting ........cooviveiiiiiiiiiii i it 63

I SECTION 3: POST PRODUCTION MATERIALS......cooviiiiiiaianas, 70

Production Journal ..........couiiiiiiiiir i e 70

Adjudicator’s Evalualion ...........cocoiiiiiiiinniiiviiiiiin e riieeaeeanaass 81

Self Evaluation ..........cceiuiitioiiiiiec e vrr s eanaaes 84

IV WORKS CITED ittt cie i et vt e s aeetars e neensaanennsananas 87

V. APPENDICES ... iiiiiiiieiieeiaeraseaeransranessaransasssrorserssnssosenn 89

St DESIEN c.vvtininiiiiii ittt e a e aanes 90

| S (o O TR 93

PROtOgraDhS oo e e 94

Auxiliary Materials ..........cocoiiiiiiiiiiiiiiiii e e e e 98



Eshelman 1



GRADUATE COMMITTEE
AND OPTION APPROVAL FORM
CENTRAL WASHINGTON UNIVERSITY

{Submit the original and three copies)

.ote;  This form is to be completed as soon as the student has formed a committee and selected an option from the
list below. Submit the original and three copies to the Office of Graduate Studies in Barge 305

Student Name ___Brett Eshelman Birth Date .:
Mailing Address- Student ID

City, State, Zipcode Date_07/16/2008

Check option: Indicate credits to be received for the thesis or option;
| Written Exam* TH 700 master's thesis B
] Non-Thesis Project Course No. Title Credits
X  Creative Project
[]  Studio Project Caurse No. Title Credits
[0  Portfolio Review MLA 8™ Edition
O Thesis Style Manual for Thesis or Project
*Students taking written exam option may omit items 1-5 befow.
1. Proposed Direction of the produclion of Bus Stop.
Title:
2. Purpose of The progduction of the William Inge play, Bus Stop serves as the culminating experience in theatre
Study: aris graduate studies.
3. Scope of Documentation based upon the preparation of pre-production research, post-production
Study: evluatj irection of the publication (including casting and rehearsal of actors, preparation of
the Directar's production book, and oral examination) shall benefit both the student and theatre
ans de| ent,
4. Procedure to | Three phases of study shall be included: 1) pre-production research and Thesis Documentatio in
be used: M 2: Rehearsal anddirection of production, 3} Post-production evaluation and
docu io

5. Does the procedure involve collection of data obtained from

Human Subjects (Including use of SUMVEYS)Y? ..o YRS ] No <
Use of ANIMaS? . .........ocoooiii e cecens e esemeneeveen s voeens Y ES T ] No

** If yes, your procedures mus! be approved in writing by the Human Subjects Committee or the Ammal Care and Use
Commitiee before you initiate your research.

7 ? _
Professor Scott Robinson / A %

Committee Chair (typed or printed) Committee Chair {signature) Date

Professor Brenda Hubbard r/ /(/7
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Professor Elise Forier 1o/29 / o
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Approved by: /d Ap| red by:

Scott Robinson "7 Wayne S. Quirk
Pept Chair/Designee (signature) / Daté Associate VP 3raduate ¢ e

_wderts will be required to submit two copies of all motion picture film, film str | sound film strips, slides, tapes,
cassettes, pictures, etc. produced as part of the thesis. These are to be submitted at the time the thesis {three
copies) is submitted to the Office of Graduate Studies and Research,

Please note:

The signatures have been redacted due to security reasons,
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MASTER’S THESIS PROJECT
PLAYSCRIPT APPROVAL FORM
(PLEASE MAKE SURE THAT YOU HAVE READ THE PLAY SELECTION CRITERIA
SECTION IN YOUR GRADUATE HANDBOOK)

SCRIPT TITLE Bus Stop

PLAYWRIGHT(S) [If musical, list lyricist/composer)  William Inge

NUMBER OF ACTS 3 APPROXIMATE TOTAL PLAYIN TIME 1 HOURS
35 MIN.

CAST (fill in with the appropriate numbers)

MEN 3 WOMEN 3 CHILDREN OVER

40 2

ROLES REQUIRING PEOPLE OF COLOR 0 ROLES COUI.D DOUBLE_ 0

TOTAL NUMBER OF CAST 8

OTHER CASTING CONCERNS: Some older age makeup for my young players

ARTISTIC STAFF (check those needed for this play or production idea)
MUSICAL DIRECTOR DANCE CHOREOGRAPHER

FIGHT CHOREOGRAPHER DIALECT COACH_ X SPECIALTY
HIRE (specify what kind) ORCHESTRA/BAND (specify what size)
Will you be fulfilling any of the above? If so, which? Dialect Coach

Will a guest artist be fulfilling any of the above? _ No If so, which?

SCENERY/PROPS (check those needed for this play or your concept of the play)
UNIT SET? YES NO (CIRCLE ONE) NUMBER OF SETTINGS
HISTORICAL PERIOD 1950s GEOGRAPHICAL
LOCATION Kansas

BRIEF DESCRIPTION OF SET CONCERNS OR SPECIAL REQUIREMENTS:

The play will be produced in the Boise High School Little Theatre. This small acting space is
only 13 feet by 13 feet. The set will approximate the interior of a small road-side diner (bus
stop). There will be two tables with three chairs at each, a lunch counter with three fixed stools.
There will be three exits, one main entrance; one that leads to the outdoors, restroom and the

third is an entrance to the kitchen.
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APPROXIMATE NUMBER OF PROPS 10 PERIOD 1950s

DIFFICULT OR UNUSUAL PROPS? YES NO (CIRCLE ONE) DESCRIBE:
Concern: All props (set and hand) will need to fit the desired time period and location

WEAPONS OR FIREARMS? HOW MANY None DESCRIBE:

COSTUMES (CHECK THOSE NEEDED FOR THIS PLAY OR YOUR CONCEPT OF THE

PLAY)

APPROXIMATE NUMBER OF COSTUMES PER CHARACTER 1 (2 for
Cherie)

HISTORICAL PERIOD Mid 1950s SEASON  Later Winter
SPECIAL REQUIREMENTS: Two waitress costumes circa 1955

Cherie requires a nightclub costume.
JUSTIFICATION FOR CHOICE QF SCRIPT

HAVE YOU SEEN THIS SCRIPT PRODUCED? YES NO (CIRCLE ONE)
In Ashland at the Oregon Shakespeare Festival, April, 2006

HAVE YOU DONE THIS PLAY BEFORE? BRIEFLY DESCRIBE YOUR INVOLVEMENT
IN THE PRODUCTION:

I have not produced this play. I read it first when I considered taking students to Oregon
Shakespeare Festival in Ashland, Oregon. I liked the play and thought it might be a good play
for our little theatre. After I saw the play in Ashland, I decided that it would be suitable for our

venue. The only other involvement with the play is the general research required in TH 511

Analysis and Criticism. [ used Bus Stop as a vehicle for analysis at CWU.

WHY SHOULD YOUR ORGANIZATION PRODUCE THIS SCRIPT?

It is a good play that my students can understand and appreciate. The research of parts and the
period will be of educational value to my students. The small cast will work well in the black
box theater. I have come to appreciate William Inge and am anxious to introduce his writing to

my students.
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WHAT ARE THE DRAWBACKS (IF ANY) TO DOING THIS PRODUCTION AT YOUR
SCHOOL?

The play is a little hard to classify in terms of production. It is humorous and yet not strictly a
comedy. It is dramatic and yet not a tragic comedy or heavy drama. It is a realistic slice of life
play with naturalistic overtones. It is a sophisticated dramatic/comedy which will be something
of a departure from plays normally produced at Boise High School. While we pride ourselves in
the quality of our productions there is a fear in trying something that is by its nature a little

different.

PLEASE GIVE A BRIEF SYNOPSIS OF THE SCRIPT ON A SEPARATE SHEET OF
PAPER AND ATTACH.

PLEASE INCLUDE A COPY OF THE SCRIPT FOR THE THESIS COMMITTEE TO
REVIEW,

SUBMITTED BY: (Printed Name) Brett Eshelman

Date Submitted:

(Signature)
Thesis Chair Approval: Scott Robinson Date Approved :
Thesis Committee Members Approval: _Scott Robinson Date Approved :
Graduate Coordinator Approval: Date Approved ;

Please note:

The signatures have been redacted due to security reasons,
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SYNOPSIS OF THE SCRIPT

The play, Bus Stop, takes place in carly March in a small town forty miles west of
Topeka, Kansas, possibly Paxico or McFarlan, Kansas. The eight characters that constitute the
entire cast are brought together by virtue of the fact that the bus is delayed at Grace's small diner
in thc middle of the night while road crews clear a section of the highway ahead that has been
closed because of snow. Of the characters portrayed, three are residence of the small town,
while the five others are on the bus including the driver. The play was written in a realistic
manner with a bent toward the naturalistic. To this end the play will represent a slice-of-life
from the American Midwest circa 1955. The entirc play's three acts take place in a small bus
stop diner whose owner, proprietor and cook is named Grace, hence it is Grace's Diner.

The action and complication in the plot centers around the relationship of Bo, a cowboy,
rodeo star from Montana and Cherie, a nightclub performer, who is reluctant to continue the trip
to Montana wherc she will be married to Bo. She alleges that Bo has taken her contrary to her
will and forced her onto the bus. It is more plausible to conclude that she is simply having
second thoughts about marrying Bo. Most of the characters are ticd to this relationship and its
resolution in onc way or another. To the sherift, Will, Cherie appeals for help that eventually has
Bo and Will fighting in the street. Grace also attempts to help and advise Cherie, while Virgil, a
kind of father figure, attempts to guide Bo. During the majority of the play, Dr, Lyman is too
intoxicated to pay much attention to Bo and Cherie. Hc is more intcrested in developing a
relationship with young Elma, the high school aged waitress employed by Grace.

In the end the young couple comes to an understanding and Cherie willingly accompanics
Bo on to Montana, Virgil, decides that Bo and Cherie don't need a third wheel and he strikes out
on his own. Dr. Lyman gives lip service to the possibility of seeking professional help for his

indulgences and for Grace, Elma and Will life gocs on as it always has in small-town, USA.
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Project Parameters and Schedules

Suggested dates for the production of Bus Stop are in the month of September preferably
the last week. There is always an issue of exact dating because the homecoming week and
homecoming football game are not scheduled until the previous spring. [t is important that the
play not conflict with this event. This play will be the fall event in terms of theater production.
School begins in the last week of August. This will permit an eight week production schedule.
Casting of the play will be accomplishcd in the previous May. Boise High School has a strong
core of dedicaled actors who will be very excited about being a part of this production. It is
traditional [or actors to have the summer recess from school as a time to work on material for the
fall play. This helps build enthusiasm for the fall productions. Actual work on stage will begin
shortly after Labor Day. The play will have around $1200 budget. There is a strong parent
support group who will aide in working with costuming, set construction and promotion of the
play.

The venue for the play will be the Boise High School black box theatre (Stage Too). This
small anditorium has an acting space that is sixteen feet by thirteen feet with an audience seating
capacity of sixty-five. It is an intimatc space in which the actors enjoy performing. The lighting
has always been an issue in Stage Too. New lighting that will providc added benefit and
versatilily has been purchased during the summer of 2006. The low ceiling and two large
support columns at the front of the slage present problcms in terms of line of sight. Ttisa
challenge for people seated on the far cxtremes of the small auditorium to sce action in the (UR)
and (UL) corncrs of the stage. The columns which hold up the entire building present blocking
challenges hut the issue is not insurmountable since many productions have been staged in this
area.

The ticketing area and adjacent hallway will be converted into a strect in downtown
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wherever (forty miles west of Topeka), Kansas 1955. It is hoped that by beginning the theatre
experience in the foyer it will help in the suspension of reality and the realism that we are hoping

to create.
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Authorizing Authority Approval Form

January 5, 2007

To Whom It May Concern:

Brett Eshelman has administrative approval to continue with his planned production of Bus Stop
on September 28-30, 2007. I am aware that this production is part of his Master's Thesis Project
at central Washington University, and he has my permission to use the black box theatre, Stage
Too in order to complete this cndeavor. Furthermore, Mr. Eshelman has permission to include
activities for this project in the curriculum of his theatre classes at Boise High School.

Respecifully,

Ken Anderson
Principal
Boise High School
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Evaluation of Bus Stop by William Inge as a Production Vehicle

The play Bus Stop is compelling as a production vehicle for Boise High school by virtue
of two considerations. Firsl it is written in a contemporary, realistic fashion. In the past six
years the productions at Boisc High School have trended toward the classical, light comedy or
Broadway musical. Though Bus Stop would be something of a departure from the normal carte
du jour, it is time to iry something different. In its appeal as a slicc-of-life play the students will
have an opportunity to explore what lifc was like a half a century ago in mid-America. William
Inge statcd that his inspiration and unofficial mentor was Anton Chekhov the great Russian,
realistic/naturalistic author (Greenwald 1069). This trend in writing will provide an opportunity
for students to learn about both movements in theatre, realism and naturalism. It will be the goal
of both director and instructor (or students to maximizc the learning opportunity by exploring not
only the other writings of William Inge but also those of Anton Chckhov and Henrik Ibsen.

Secondly, the play has a moralistic tone to il. There arc valuable lessons to be learned in
the pattern established by the neo-classicists. Students and audience will benefit from a glimpse
of the past and the moral values that helped structure that period of American history. The
lessons include examples of how law is maintained, how pcople are (o be treated in public, how
virtue is to be protected and how a debauched lifc-style will lead to disappointment and
devaluation of a life in general. There is the gentle instruction of Grace for her young cmployee,
Elma, which parallels the fatherly advice of Virgil for his young traveling companion, Bo. One
strong lesson is seen in how the impressionable Elma is enticed into a near compromising
rendezvous with the lecherous Dr. Lyman. Elma is a bright, hi gh school aged; young woman
whose life experience has not prepared her for someone like Dr. Lyman. Elam is impressed with
the English professor's intelligence and background and cven comments that she "had never met

anyone so smart" (65). In her innocent naiveté she places herself in danger in considering
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meeting Dr. Lyman in Topeka. At the end of the play it is Dr. Lyman who informs Elma that it
is best that they nol meet as planned. Grace takes a moment to explain to Elma that not all men
are honorable in their intentions and that she needs to be more careful in potential relationships.

While being a slice-of-life play the author has woven into the plot one major theme and
few minor ones that will be intercsting for student/actors and audience to explore. The theme of
love in its divers patterns and applications will be interesting to follow. The English language is
a little limited when il comes 1o using the word "love" in all of its nuances and shadings. To
understand the particular, desired application of the word an illustration is helpful. William Inge
has placed within this story a whole catalogue of ways to express love. For Elma it is new, a bit
naive, and more a dream th.an reality. It is love for the sake of being in love. For Grace it is an
old need that is more physical than emotional and is perhaps a means to assuage the loneliness of
her existence. For Cherie and Bo love is raw, sensuous and even a bit dangerous. In the end for
the inamorata it becomes lender and even self-sacrificing. In the character of Dr. Lyman, love is
twisted into something that is selfish, and evil. The audience will see that the true problem with
Dr. Lyman 1s that he has losl his ability to fulfill any position of trust in society. He is therefore
of no value o anyone including himself. His avenue for existence is that of escape into
alcoholism and dcpravity. For him this has become a world where all his love has been lost and
there is little hope of finding it again.

A second theme is that of the "courtship ritual”. Children often ask their parents how
they met and how they fell in love. In this play the audience has the opportunily to see that
moment when two people actually do fall in love and comc to a determination that they will
endeavor to spend a lifetime together. The relationship of Cherie and Bo is representative of so
many people. Though they are different in background, temperament and even aspirations they

are drawn together. At first it is a pure physical attraction but given enough time and the
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willingness of the individuals involved a mature relationship is possible to emerge. There is no
telling what will happen to Bo and Cherie when they reach Montana but at the moment of the
conclusion of the play there is the possibility of a happy-ever-aficr rcsult.

The third theme is the set-up of the play itself. Here is a litlle diner in the middle of
nowhcere when on a given night important decisions were made and lives were changed. One
can't help but wonder who will be the next to step through the door of the diner and what their
needs will be. Early in the play Elma remarks that the bus probably wouldn't be too crowded
because of the bad weather. The author was able to introduce only the characters he needed in
order to tell the story. For a short time there was a situation comedy on television called Bus
Stop. Though humorous in its appcal, the show explorcd the lives of people who were employed
at the bus stop and also those who happened to walk through the doors.

Bus Stop is an excellent play for the black box theatre at Boise High School. The black
box theatre, Stage Too. Since the creation of this small theatre there has not been a full-length
production in this theater. Though thc space has been used repeatedly and is a popular venue
with students, this play will afford an opportunity to use the space 1o its full measure. While it is
exciting to think about producing the play in the little theatre there are some built-in obstacles
that must be considered. First, since the seafting is limited it will be necessary to pre-sell tickets
to assure that the venue is not overcrowded. Normally tickets for productions are sold at the
door. With the large, eleven hundred seat, auditorium there has never been a time when there
was not seating available. In addition, not all of the scats are of top quality. At the front of the
acting space there are too large columns which arc central supports for the entire building. Thesc
columns can and will be decorated to fit into the set design but they still represent a linc of sight
issue for some of the seats in the tiny auditorium.

Secondly, in consideration is the matter of budget for the play. In order to break even in
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terms ol potential box office receipts the budget can not be more than $1200. Even if every seat
was sold al $5.00 per seat, for the four shows planned that would amount to $1300. A little more
money will be raised through intermission concessions. This will not be a financial boon to the
drama program at Boise High School. Of coursc productions in high school are not all about
money, but it i1s something to consider. Normally the fall production earns enough revenue to
help in the production of subsequent plays throughout the year. The [irst concern will always be
the educational value for students involved in the production.

Thirdly, the play uses a small (eight person) ensemble cast. The small cast is a benefit in
many respects that will bring the best actors at Boise High School to audition for parts. At the
same time it is a liability in that the drama club is very large. Normally plays are selected that
give maximum opportunities to student actors. It is not unusual to have more than twenty people
in the cast with support siaff and acting staff exceeding thirty. Hopefully the play with its small
cast will generate excitement that will involve all of the students in making the play a great
SUCCESS.

In summary the play Bus Stop is a good choice for the actors and audicnce at Boisc High
School. The students are ready to explore a play of this nature and the work in presenting it will
be of educational value to both students and their polential audience. Though there are obstacles
that will need to be overcome, thcy arc not insurmountable and their resolution will prove to be a
benefit. Harold Clurman who direcied Bus Stop in its Broadway premier, observed that, “Inge . .
. 18 one of those playwrights whose work acquires a body on stage not always apparent in the
‘book’” (Clurman 51). Plays arc not to be read or studied as literaturc. They come to lifc on the
stage. Boise High drama is dedicated to finding truth on the stage and learning through the
vehicle of production. One of the last things William Inge said before ending his own life was

that he hoped that future generations would see value in his work (Voss 267). In this play 1 as



Eshelman 14

director and teacher will work hard to see that my students enjoy and value the contribution to

theater that was made by William Inge.
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Working Concept Statement

The Play Bus Stop takes place in early March in a small unnamed town about thirty miles
west of Topeka, Kansas, possibly Paxico or McFarland. The eight characters that constitute the
entirc cast are brought together by virtue of the fact that the bus is delayed at Grace's small diner
in the middie of the night while road crews clear a section of the highway ahead that has been
closcd becausc of snow. Of the characters portrayed three are residence of the small town,
while the five others arc on the bus including the driver. The play was written in a realistic
manner with a bent toward the naturalistic. To this end the play will represent a slice of life from
the Amcrican Midwecst circa 1955. The entire play's three acts take place in a small bus stop
diner, Grace's Diner.

The action and complication in the plot centers around the relationship of Bo, a cowboy,
rodeo star from Montana and Cherie, a nightclub performer, who is reluctant to continue the trip
to Montana where she will be married to Bo. She alleges that Bo has taken her contrary to her
will and forced her onto the bus. However in later statements in the play this seems a littic
unlikely. It is more plausible to conclude that she is simply having second thoughts about
marrying Bo. Most of the characters are tied to this relationship and its resolution in one way or
another. To the sheritf, Will, Cherie appeals for help that eventually has Bo and Will fighting in
the street. Grace also attempts to help and advise Cheric, while Virgil, a kind of father figure,
attempts to guide Bo. During the majority of the play, Dr. Lyman is too intoxicated to pay much
attention to Bo and Cherie. He is more interested in developing a relationship with young Elma
the high school aged waitress employed by Grace. William Inge has said that it was his hope to

give an examplc of each kind of love. The earthy love,
the purely physical attraction of the bus driver for the

woman who runs the restaurant. There’s the corrupt
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attraction of the old man for the young girl. ... They all kind of
play into a pattern. (Inge x)

The classically read Mr. Inge undcrstood in his examination of love what the ancient
Greeks needed three distinct words to express. In the character of Elma, love is seen as being
new, exciting though frightfully naive. It is seen as an alternative lo loneliness in the relationship
of Grace and Carl. There is an element of brotherly love and kindness in the charactcrs of Will
and Virgil. In addition, love is sordid in the character of Dr. Lyman, while love is sensual,
lustful and wild in the relationship of Cherie and Bo. No one in the play cscapes the varied
cxpressions of love. It takes a play like Bus Stop to explore the definition of love in American
culture. The Greeks could accomplish Lhe task better by their three words which in English we
lranslate as love: ayann (agapa)} d1iew (philio) and epoc (eros) (Machen 143).

Eros love is sensual and sexual love. It is selfish, lustful, physical and self-serving. In
the play this is the type ol love demonstrated by Grace and Carl who sneak away for a few
moments of mutual satisfaction, and in the character of Bo in his pursuit of Cheric. This type of
love is the besetting sin of Dr. Lyman whose selfish pursuit of personal pleasure took him
through three wives, the loss of teaching positions of respect, deep into alcoholism and brought
him to the atiention of the legal establishment because of his pedophilic proclivity to pursue
encounters with young impressionable women.

The second word for love is philio. It is brotherly love (hence: Phila - delphia is the city
of brotherly love.) The play demonstratcs this type of love in the big-brotherly watch-care of
Will Masters, the sheriff, and Virgil the traveling companion, partncr, counselor of Bo. Virgil is
a balancing force in Bo's life and a very sympathetic character. Grace is more than just a
supervisor to young Elma, her employee. There is also a level of philio love in her instructions,

patience and kindness directed to Elma.
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The highest form of love 1s the god-like, self-sacrificing agapa. This form of love is at its
heart the highest aspiration of human emotion. It takes a long time for Bo to come to realize that
this is what he is secking. It is not just a moment of pleasure but a life of giving and sharing. It
is also this level of sell-sacrificing love that that moves Virgil at the end of the play to leave Bo
and Cherie so they are better able to find happiness togcther.

Since 1t was the stated objective of the author to explore these relationships the casting,
blocking and general staging will focus on portraying these aspects of love in a realistic and
belicvable manner.

The play Bus Stop is a perfect play to be performed in the black box theatre at Boise
High School. Thc small, intimate theatre provides seating for sixty-fivc audicnce members. The
close proximity of the audience to the actlors provides a level of intimacy that is lacking in the
eleven hundred seat main auditonium. Designing [or the play will call for research into the
period so that fixtures, hand props and set pieces are consistent with the period. The play will
consist o a unit set with at least two tablcs and a breakfast counter at which at least three stools
will be placed. The stagc in the black box theatre (here after referred to as Stage Too) is only
thirteen fee by thirtecn with the possibility of extending an additional five feet off of the platform
toward the first row. The space is compact but the (acsimile of the diner can be approximated in
the space.

In terms of a color pallet for tile play the realistic design will need to be bright though not
cxactly cheery. The furnishings should have a vinyl luster with chrome finish in one of the
colors that was popular in that time (lime green, pink, yellow, bright blue, red or orange). Ideally
the vinyl chair coverings will match thc seats of the three bar stools. The word for the design is

functional, The floor will be covered in either hardwood or black and white tile. Since it is a bus

stop/diner the walls will be decorated with a combination of daily specials, as well as time tables
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for arriving and departing buses and aged posters depicting exotic ports of call.

The sct design will featurc three exits/entrance doors: main exterior (UL), kitchen (UC),
exterior door to outdoors rcstroom (UR). A counter with three stools will extend out from rear
the kitchen door. There is a service window behind the bar. The diner will include two other
small tables with three chairs at each table. Along the far wall (L) will be a small bench where
people can wait for busses. Once the color pallet has becn determined table clothes matching the
color design will be madc to fit the tables.

The period of the 1950s was a time of formality in terms of those in service professions.
It will be necessary to dress both Grace and Elma in waitress uniforms with small hats. In
addition, Carl, the bus driver, will need a umiform with hat as wecll. All of the people in the play
need only one costume with the exception of Cherie, the nightclub performer, who changes into
her mghtclub costume when the cast stages an impromptu talent show. Dr. Lyman will wear a
suit with an overcoat, which has seen better days. Bo and Virgil clothing includes: blue jeans,
western or plaid shirts, heavy jackels, cowboy boots and western hats. Will, the town sheriff,
also wcars weslern clothing with a heavy winter coat, winter hat with earflaps.

Makeup challengcs include aging the character of Dr. Lyman and Sheriff Will to about
forty to forty-five years of age and Grace, Carl and Virgil to about thirty five. Elma is high
school age while Cherie and Bo are in their early twenties. The performers in this play will all
be high school age. There will be no attempt to place older actors in the roles. It will be a
challenge for the players to be realistic in the roles they are playing. The makeup and work in
acting styles in terms of age will increase the believability of the people playing the parts.

Lighting in Stage Too is somewhat limited. There arc only sixteen lighting instruments.
This includes six par 56s, [our mini pars, four fresncls, and two source four cllipsoidals. Since

the acting spacc is small this will be a sufficient light source for the play. The exact deter-
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mination as to how the lights will be focused and gels used will be resolved when the color pallet
is selected. Lighting trees will be placed on both stage right and lefl to produce a better wash of
the stage.

Sound design will include music from the mid-1950s. Since the location of the play is in
the Midwest, western music of the era will be used. Of the few sound cues needed cvery time
the exterior doors are open the audience should be able to hear the storm that s raging outside. In
addition, the sound of the bus arriving would add a hint of reality to the play. One challenge in
terms of sound will be the fact that Virgil plays the guitar and sings. Hopefully the character
selected for the part will be able to play the guitar and sing. Virgil also accompanies Cherie in
her rendition of That Old Bluck Muagic. If the character of Virgil can not play the guitar, the
guitar will nced to be recorded.

The five seating/acting spaccs (i.e. Hodge) will bc accomplished with the two or three
stools at the lunch counter which according to plan will be fixed in their place in a straight ling
perpendicular to the audience (appendix A). This could crcate a line of sight problem which will
be resolved by the blocking. In addition to the bar stools at the counter there will be three
moveable chairs at ecach of the two tables, One additional seating area will include a small bench
by the exterior door. The total acting area is small so it will be necessary to spread the actors out
as much as possible.

The key to directing the play is realism. All of the props used in the play must be, or
appear to be to real and functional. The food used on stage must also be real. When Bo
consumes three hamburgers, the character will actually eat them. The audience should be able
smell the coflee while it is being brewed. The acting style must be also realistic including
dialect coaching. The cnsemble cast blends together with their varied relationships and

objectives to create one complete picture.
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Since the play is to be produced in September a stage manager will be selected no later
than March. Production meetings will begin in April. (Note: Students serving as committee
heads, lighting, sound, costumc, makeup, sound, design, and publicity. are appointed in the
spring and serve for an entire school year. The director along with the stage manager and the
committee heads constitutes the design team. Parent volunteers supplement the student design
team in key areas including makeup, set construction, costuming, makeup and publicity.) All of

these key positions must be determined no later than April.
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April through October 2007
Audition Scripts Available April 27
Auditions (call backs, casting) May 16-17
Casting Posted May 18
First Read-Through May 28-30

Blocking
Act One
Off Book
Act Two
Off Book
Act Three
Off Book

Set Construction
First Work Day
Second Work Day
Tcchnical rehearsals

Drcss Rehearsals

Performances
Preview Night (final Dress)
Performances

Strike

August 27-29
August 30
September 4-7
September 10
September 11-14

September 17

September 15
September 22
September 20-21

September 24-25

September 26 (7:00 P.M.)
September 27-29 (7:00 P.M.)

October 1, 2007
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An Inmitial Response

If there can be such a thing as a traditional play, perhaps Bus Stop by William Inge is that
play. It contains eight colorful characters, a single interior set, with a romantic plot line that
depicts a group of strangers forced to spend a night together in a small diner while road crews
clcar the snow-blocked, westbound highway ahead. 1t is a low-class romance, comedy with a
certain amount of drama thrown in. The story climaxes with an impromptu talent show that
result in a fist-fight that is taken inlo the street (off stage). The [ight brings about a serious
moment of soul searching as the central characters of the play come to understand their mutual
needs and scc the possibility of a lifc to be spent togethcr. Yes, it’s a love story. In addition it is
a story of chance meetings, budding relationships, the ending of relationships and honest
searches for [ulfillment. The characters intcract in a way that betrays their weaknesses and
strengths and examines their motives.

There are classic reversals in the plot. In the beginning of the play Cherie is adamant
ahout not going to Montana with Bo. By the end of the play, Chcrie boards the bus with Bo
while Virgil, Bo’s parlner, traveling companion and friend realizes that, perhaps, three really is a
crowd, and it might be time for him to go his own way. Dr. Lyman, plagued by his excesses in
his debauched lifcstyle also seems to change direction at thc end in realizing that hc must seek
help to deal with his myriad of sins and bad habits. He knows that his problems are bigger than
he can handle by himself. Along with these reversals are the themes ol lovc, mamage, hope,
faith, and loneliness are addressed by this representative group of everyday people. The issues
of relationship and even lovc are approached in a language that is reflective of the 1950s rural
America.

The play opened on March 2, 1955, and represented life in that time, and the sociological

milieu of lower middlc classed western Americas. The dialogue is full of local color with its
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colloquialisms, allusions and slang. Throughout the play the language is simple and straight
forward with a certain western quality. For example, many of the lines are written phonetically.
In onc placc Cherie is complaining that Bo was been pester her. To which Bo responds, “Oh, is
zat so, Wall, | jest ain’t one to be pesterin’ any woman with my affections (Inge 56). The
colloquialisms and slang adds to the realism of the play.

Inge has stated that the great realist author Anton Chckov was his model and mentor
(Greenwald 324). The bent toward realism is obvious in this play and most of the Inge
compendium. Although the dialogue is realistic the characters tend to be stereotypical in
composition. There are two rodco cowboys from Montana, a small town police officer, a bus
driver, a lecherous drunken professor of English literature, (This could be an autobiographical
reference to the author.) a diner waitress, the owner of the diner, and a nightclub performer.
Each of these characters are to coopcrate with each other in unique ways due to the circumstance
that has drawn them together. The characters come from different backgrounds with diverse
experiences yet they are thrown together into a situation where they are forced lo interact with
cach other, find common ground and survive a night in a small diner during a raging snow storm.
Because of the realistic style of the play it should have an appeal for audienccs at Boise High
School

It is not a difficult play in terms of composition or themes. The themes revolve around
relationships, some wholesome and some unwholesome. These themes are illustrated in the lives
of the characters. When people are {ree to cxpress whal they are truly feeling the result can be
life changing. There is also the idea that one should stop deluding oneself and seck help when
the problems become so large that they are personally destructive. This is best illustrated in the
character of Dr. Lyman who in the end at Icast appears to give lip-scrvice to seeking help for his

dissolute lifestyle. In addition, this self-rcvelation and need for action is reflected in the
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character of Bo in his admission that beneath his demonstrations of will and sexual desire is a
deeper need to be wanted, appreciated and even loved. The feelings of lostness or loneliness are
strong themes in the play. The audience will identify with the personal turmoil represented in
the lives of the characters. These universal storms one finds in their life is a reflection of the
real storm that is occurring outside of Grace’s diner throughout the play. It is the storm that
arrests the intention of the characters and forces them into a place where they must deal with the
issues they brought with them off of the bus.

There is a predominant metaphor represented in the circumstances that finds the
characters stranded together. The storm that has delayed their progress is also a blessing for
during this time the characters take a personal account of where they are and where they are
going. Bo is at war with understanding himself, Cherie is also in conflict regarding her feelings,
and Dr. Lyman’s stormy existence has reached a new low. At the end of the play Grace, the
owner of the diner, says to Virgil, “Sorry mister, but you’re just le(i out in the cold” (Inge 67).
This is figurative and literal in terms of what happens in the story for it does seem that Virgil a
sympathetic character in the play is left out in the cold as the others all move on. Based upon his
understanding of what has transpired he has come to a crossroad or life passage where he makes
it clear that it is time to seek a different direction in his lifc. However, that direction seems a bit
obscure as the curtain falls on the final act. Though the action centers on the romance of Cherie
and Bo the play requires an ensemble cast. The characterizations, costumes, set design and
dressing will present interesting challenges for the students presenting the play.

The play is hard to classify and as such it doesn’t fit into a particular genre. It is
humorous in places though it is not a silly comedy or farce. It is dramatic though lacking in
dramatic tension and complication. There is a hint of the moralist in the writing and yet it is

morc cautionary than purely moralistic. Some have criticized the author for being a mere
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reflection of a great writer like Tennessec Williams. The characters are not as tragic as those of
Williams or O’Neil yet there is a place for the sympathetic characters Inge has created in this
play. There is less information and dialogue in the play for the supporting cast of, Grace, Elma,
Carl, Virgil, Will and Dr. Lyman. It will be a challenge for young performers at Boise High
School to understand these characters and bring them to life on the stage.

The author has indicated that it was his iniention to explore the depth of love from what
is initial, innocent and natural to the darker aspects of love including, corruption of the young,
and even lusiful sexual intention. Individually the characters are not strong enough to represent
the slereotypes they are suggesting. The play needs to be taken as a wholc in order for the
juxtaposition ol the diversc characters to be appreciated in terms of message. As aresull the
desircd focus of seeing love in all its diagnostics, as the author has suggested, is a difficult
challenge. The fear of the director is that the audience will not have sufficient information from
the text to catch the nuisances of the characlers and make the application desired by the author,
actors and director. In addition to these concerns, there are inatters of sctting the intended mood
and sustaining the belicvability of the aclion on the stage. The entirc action represented in the
play takes place in the span of a few hours. There will be little opportunity to change costumes,
setting or lighting. The acting must move the play, not dynamic staging or technical effects.
There is a need for intimacy that must extend from the stage into the audience. To achieve this
Bus Stop will be produced in the little theater at Boise High School.

At Boise High School there are two potential acting spaces: the main stage with its
traditional proscenium stage and eleven hundred seat auditorium, or the little theater (called
Stage Too). The little theatre is more intimate in feeling having seating for sixty-five. The little
theater has the advantage of closc proximity of the players to the audience. The audience should

almost fccl like they are in Grace’s Diner just west of Topeka on a cold March morning during a
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snowstorm. To extend the naturalism of the play the audience should smell the coffee and see
the steam rising from the coffee cups. To help this suspension of reality the theme will begin at
the ticket counter bus stop. Leaving the ticket counter the audience will enter the door into the
little theatre and be caught in the atmosphere of the play. Thc primary acting space in the little
theatre {eatures a sixteen fool by thirteen [oot stagc.

The compact acting space demands a uniquc approach to set design, staging and
blocking. Interms of design a unit-set rcpresentation of Grace’s Diner will be employcd. There
is a need for at lcast two tables and a counter with bar/typc stools. It is a café but also a bus stop
and as such there will be posters (albcit, old ones), on the walls depicting exotic location, arrivals
and departure time/lables, and a large chalk board advertising the daily special. It is night
throughout the play with the windows darkened and the intenior of the café brightly lighted. The
tables will be covered with traditional checkerboard or gingham patterned tablccloths. One of
the tables could be placed on the [loor in front of the stage. This acting area is {requently used
and helps by lengthening the acting space and adding depth to the set. To help create the
allusion that the play is taking place in a blizzard in early March, every time the exterior door is
opened the sound of the wind is heard. House music and interior sound cues and sound effects
will include music of the early fiftics of a country and western variety. All design planning
including lighting, sound, set, costume and makeup will be completed prior to casting.

The play will call for a six-week rehearsal schedule, which is standard for full-length
plays. Casting will be concluded in mid-May with rehearsals beginning in September. It is not
uncommon to cast in the spring and give the student actors the summer to work on their lines and
character studies. Production dates will be mid-October. The play will run for three days which
will feature four performanccs, including a Saturday matinee.

This play is a departure from the type of productions previously endcavored at Boise
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High. It will challenge student actors, student designers and director to make this show
believable. Yet it is a worthy challenge which when completed will bring the pride of
accomplishment to all who participate in the project. There is an Idaho connection to the play
Bus Stop which adds an interesting note to the presentation. On the wall of the Galena Lodge
just north of Sun Valley, Idaho there is a picture of Marilyn Monroe in the part of Cherie with
thc accompanying story that the 1956 movie Bus Stop though set in Arizona was actually filmed
al the Galena Lodge in Idaho. So much of the great play Bus Slop was omitted, altercd or
destroycd by the movie it makcs Ilittle difference wherc the film was made. What matters is

being true to the script and true to the vision of the author who created this story,
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The Impact of William Inge’s Life on His Works
In 1955 the name, William Inge, was nearly synonymous with theatre success. Ina
relatively short time this Midwestern, smali town English professor had become a namce to be
associated with the greats of the theatre of the time, Arthur Miller, Eugene O’Neill and even
Tennessee Williams. His plays are filled with realistic characters and settings that are symbolic
of his Midwest upbringing and his careful eye for detail.
William Inge was born in 1913 in Indcpendence, Kansas the tast of five children of
Luther and Maude Inge. The rural setting of his childhood home gave little proinise of one wbo
would one day light up Broadway with tbe names of his plays and sce his name embiazoned
across movie screens from shore to shore. His life was the pallct from which the colors and
shadings of his characters were drawn. His plays tend to be so autobiographical in nature it is
somctimes hard to distinguish the real from the fictional. The characters are permitted to add
voice to the emotions, feelings and hidden truths that Inge ncver felt free to express in terms of
his real life. Ralph Voss, William Inge biographer, provides this point of view on his writing:
(Inge) . . . always did writc out of intensely felt personal
cxperiences; in his work many autobiographical characters appear
in greater or lesser rolcs and shadings . . . Doc. Delaney in Look

Back, Little Sheba, Rosemary Sydney in Picnic, both Professor

Lyman and Virgil Blessing in Bus Stop, Sommy Flood in Dark at

the Top of the Stairs. ( A Life 201)

As a young boy Inge was noted for his ability to memorize and recite with enthusiasm
things he had learncd, to the point that he was frequently called on to entertain civic clubs and
recite for teachers, classmates and at formal school functions. Though he did not find

fulfillment in athletics or other traditionally male endeavors, and was considered a “Momma’s
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boy”, he did find fulfillment and satis[action in being a bright and clever student. During his
childhood his father was frequently absent, and with the early, tragic death of his older brother,
Luther Boy, William was protected and surrounded by a household filled with sisters and
mother. The contact with his mother provided the basis for his keen understanding of the
mother-son relationships that he portrayed with knowing insight in plays such as the Dark al the

Top of the Stairs, A Loss ol Roses, and Natural Affection (Shuman 3).

Dark at the Top of the Stairs is certainly the most autobiographical of all of his works. In

the play the protagonist comes to grips with many ol the psychological problems that he faced
during childhood and early adolescence. Inge in commenting about the play suggested that this
play was, “his first attempt to examine his past and find meaning in it” (3).

In high school and college Inge frequently resorted to working in and around the thcatre.
College and graduate school furthered his interest in literature and theatre, though it did curtail
his interest in being a performer. While he was in college and teaching college he began to
indulge in alcohol abuse to the point that he eventually had to seek professional help. For five
years after recciving his Masters Degree (1938) he taught at Steven College for Women in
Columbia, Missouri. Since he did not own a car he would ride the bus to St. Louis where he
could drink and emerge himself in city life. Not only did he carefully observe potential
characters on the bus but he himself was something of a character out of which he would
reproduce the drunken English professor, Dr. Lyman in Bus Stop.

The play Bus Stop was originally written as a brief one act play entitled, People in the
Wind (1950). In the closing scene of the play Elma, thc young waitress, comments about the
people on the bus saying, “Gee, sometimes I think I’d like to write a play about the people you
see” (Summer Brave 147). This is what Inge has done in his plays. The characters he saw and

with whom he interacted became characters in his plays.
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Had it not been for World War 11, there may not have been a William Inge in the way he
is rcmembered in terms of his plays. For a period of three years from 1943-46, he was a reporter

for the St. Louis Star-Times. Up until this timne the longest thing Inge had ever wrillen was his

college thesis. During his time with The Star he wrote 417 reviews on a wide range of topics.
He became adept at writing clearly and quickly, turning out finished copy against prcssing
deadlincs. Not only were his skills as a writer enhanced but he also had the opportunity to
intcrview Tennessee Williams in the (all of 1944 (Shuman 7). Tenncssee Williams’ success in
writing plays was an cncouragement for Inge to continue to write. For many years William Inge
and Tennessee Williams were good friends. Their backgrounds and even sexual preferences
were very similar.

One of the most salient facts regarding William Inge is that he was a homoscxual. His
struggle with his sexual identity drove him toward personally destructive behavior and his
debilitating insecurities brought on nervous collapses on more than one occasion. He actually
seemed to bc most at ease with himsclf when he was institutionalized and in psychoanalysis. In
Bus Stop Dr. Lyman alter waking from his drunken stupor tells young Elma that friends have
been hinting that he should get psychoanalyzed. Certainly the lecherous, alcoholic English
professor needs the kind of help that Inge found for himself in places like the Riggs Center in
Stockbridge, Massachusetts that he frequented (Voss 282), for William Inge understood what it
meant to be drunken, depressed professor of English.

When considering the impact of his personal life on his characler development in his

individual plays, Dark at the Top of the Stairs, provides the best insight. In the opening scene

Rubin Flood and his wife Cora are discussing his impending road trip. Rubin is a {raveling
salesman, not unlike William’s father. In the dialogue Cora begs Rubin to settle down and help

provide a steady home for his children. She reminds him of how old the children are bccoming
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and how much Lhey need a father at home. There is no need for Rubin to be preparing to leave
home at 5:00 in the afternoon, clean shaven and smelling of Bay-Rum. One can only wonder
where he is planning to spend the night. In one of the well-guarded sccrcts from the Inge family,
William’s father inflicted his wife with a sexually transmitted disease aftcr one of his road trip.
This incident confirmed what Maude Inge had suspected but could not confirm. Both children of
the Flood family, Sunny and Reenie, are reflections of William Inge. Sunny collects pictures of
movic stars and keeps them in a scrapbook. William also did this while he was a boy about
Sunny’s age. In addition Sunny performs recitations beforc the public just like William in real
life. In an interesting bit of analysis Cora says to Sunny, “You’'re a funny mixture, Sunny. In
some ways, shy as your sister. In others ways, bold as a pirate” (Four Plays 290). William Inge
was notorious for being shy when it came to meeting people and attending social gatherings, It
was almost impossiblc for him to attend opening night performances or any other social
gathering. He would be so nervous that he would become physical ill (Voss 115). The
nervousness is refllectcd in the character of Reenie the sixteen year old girl who was so
withdrawn that when she had to atlend a party at the country club with other tecnagers she made
herself physically ill prior to her blind datc (Four Plays 262). This is also an apt description of
Heclene, William’s older sister. The character of Reenie is a thinly veiled depiction of Inge’s
older sister, Helene. She too had to overcome excessive shyness as teenager (Four Plays 13).

William Inge chose to end his life in June of 1973 rather than continue in his painful,
lonely existence. He had visited the hospital, checked himself out and tried to arrange for
treatment or therapy but decided Lhat even with the reduction of physical pain his life was filled
with inner turmoil, frustration and disappeintment (Voss 282). The times in which William Inge
lived represcnted a difficult period for those who were homosexual, or had homosexual

tendencies. This was not a time for understanding or tolerance. In society homosexuals were
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ostracized. It was bcest to maintain at least an appearance of being “normal” in terms ol sexual
proclivity. Evcn actors as well known as, Rock Hudson and Richard Chamberlain chose to hide
their homosexuality [or [ear of the reaction ol their fans and potential in terms ol continuation of
their careers. This was a life-long struggle for William Inge. As life progressed with its built-in
disappointments and frustrations, he reproached himself for his weakness and sought refuge m
alcoholism and life in sanitariums which he frequented, rather than admit who and what he was.
Of course that admission would have meant the end of his career and possibly even trouble with
the law since in many places Sodomy was against the law.

The way Inge chose to end his life is reflected in his writing. In commenting about the

fact that the young Jewish boy, Sammy, in Dark at the Top of the Stairs takes his own life, Inge

wrote:
Some people felt . . . that the announcement of the suicidc came as
ioo much of a shock; but every suicide I ever heard of came to me
in the same way, with no preparation. I have never heard of a
suicide that I expected. We always find the reasons for such
events aftcr they happen; in exploring the characters to find
motivations we had previously overlooked. (Four Plays)

Many have sought to understand why he would take his own life and after the fashion, in
which he wrote of Samimy, found reasons or tendencies that led to his suicide. There were
certainly the seeds ol depression and despair at almost every point in his life. Even at the height
of his famc in the heady days when he had shows on the stages on Broadway he was deluged by
self-doubt and inner turmoil. Though [riendly he was a notorious loner. By June of 1973 when
he took his own life he had no close friends. Even his family remained distant though

supportive.
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In considering the events of his life, one is left with the impression that what made him
great also were the seeds of his destruction. His powers of observation were sharpened by the
insular life he chose to live but left him with no one with whom he could share his pains, sorrows
and personal misgiving. He was able to illustrate the common pains, fears and apprehensions of

his characters because in his mind they were his and his alone.
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William Inge’s Bus Stop, Production History and Place in Time

The play Bus Stop first appeared as a one act play entitled, The People in the Wind in 1950

(Voss 140). In his preface to Summer Brave and Eleven Short Plays William Inge comments

that his short plays are . . . ” fragments or sketches that | have written in exploration of characters
for larger works that I may or may not develop in the future” (Summer 1). Some of the

characters [rom People in the Wind found there way into Bus Stop while others disappeared. A

few of the characters from People in the Wind are listed only by title or gender It took the

expansion into a full length play for, “man” and “gir]” to become Bo and Cherie, the “drunk” to
beecomes Dr. Lyman, and the bus driver to be given the name, Carl. Bus Stop climinates the two

old women of People in the Wind and adds a town sheriff, named Will. There is no record that

Pcople in the Wind was ever performed for a public audience. This may have becn one of the

plays that Inge recalled in an interview in 1964 where he indicates that some of his short plays
serve as a form of note taking (Voss 144),
The 1950s was a busy time for William Inge. He put together a string of public-pleasing,

commercially successful Broadway plays and Hollywood movie including, Come Back, Little

Sheba (1950), Picnic (1953), Bus Stop (1955), Dark at the Top of the Stairs {(1957). Many one

act plays Inge wrote during the 1940s were later crafted into full-length productions. Bus Stop is
a bit of a paradox in terms of realism. The question always remains as to why, after the conflict
with the ending of the play Picnic in which Inge fought so tenuously for the more realistic
ending, did he turn around in his next play and writc a true comedy? The conflict centered on
the ending to the play. Inge had originally written a very realistic, albeit, sad ending to that play,
only to have his director, Joshua Logan, and his cast protest that the audience would not tolerate
an unhappy ending. He had to rewrite the third act and acquiesce to the people performing the

play. Now his very next play is a true love story with a near fairytale quality to it. Inge’s
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biographer, William Voss, asks three intercsting qucstions in this regard and then poses an
answer to his own questions:

Why would such a realistic-minded playwright present such

near-cartoon characters as Bo Decker and Cherie? And why would

he conclude their story with Cherie’s willingness to abandon

{admittedly unrealistic) dreams to go with Bo to his Montana

ranch, (also unrealistically} to be wed and presumably live

happily ever afier? (Voss 154)

Voss at this point speculates that Picnic made it clear thai the mid-fiflies audience liked
to see romantic resolutions (155). This was a period of great social change. Beforc the 1950s,
there had been nearly twenty years of economic stagnation, thanks to the Great Depression and
World War II. The depression and the war made life very dilficult. People did what they had to
do in order 1o survive. With the end of the war and the return of soldicrs, Amcrica was entering
a period when it was permissible to have fun. This was also a period of greal expansion in
population, mass transit, motor commuting and the development of the sub-urban lifestyle.

The advent of television had a huge impact upon society in the 1950s. In turn this new
American pastime had an cffect upon all forms of popular entertainment. In 1945 there were less
than seven Lhousand (7,000) televisions in private houscholds in the United States and only nine
(9) channels. By 1960 the number of ielevisions in private homes topped 60 million (Genova).

By the time Bus Stop appeared on stage the half hour, I Love Lucy Show had been on the air for

four years and Gunsinoke, soon to be the most popular show on the air was in its first year of
production {Genova). The viewing habits of audiences and potential audiences were changing.
This could account for the change in writing and cven the approach to the realistic

dramas/comedies of William Inge.
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Bus Stop was A-typical of William Inge. In tcoms of a Broadway production the pre-life
ol the play was rather briel. In 1954 Inge took his ncw play to Robert Whitehead and Roger L.
Stevens with the hope that they would consider producing the play. The success of Inge’s first

two shows on Broadway, Come Back, Litlle Sheba and Picnic, was recommendation enough for

the produccrs and in short order they determined that Harold Curlman, the scholar and theatre
critic was just the man to dircct the show (Voss 155).

On March 2, 1955, at New York Music Box Theater William Inge’s play Bus Stop
opened to a packed house. Kim Stanley starred in the role of Cheric with Albert Salmi playing
Bo. The reviews the following day all declared that Bus Stop was a well written play that was
extremely well cast and well directed and dcstined to be a great, long running show. Typical of
the reviews were those of Robert Hatch in The Nation,

This is William Inge’s third Broadway play . . . and his third Broadway
success. He is probably not a great writer (at least, I doubt that anything

he has done thus far will be included in the archives ol our century), but

he is an acute, compassionate, and amusing observer who has trained himsel[ to
write approximately perfect theatcr. (Nation 245)

The critics were right. Bus Stop ran for 478 performances on Broadway with road shows
throughout the country followed the New York run. While the show was still rumiing on
Broadway Inge made a trip to New York to speak with Twentieth Century Fox about the
possibility of a movic version of Bus Stop. Though Fox was intcrested in the project and had
Marilyn Monroe in mind for the leading role, the fly in Inge’s ointment, was that they wanted

Joshua Logan, Inge’s long-time menace [rom the days of putting Picnic on the stage in New

York, as potential dircctor. It was Logan who changed the ending to Picnic much to the chagrin

of William Inge (Shuman 12). Beforc the end of the year the movie rights to Bus Stop were sold
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and it became a major motion picture that did, indeed, star Marilyn Monroe. The movie opened
across the nation in 1956.

Eventually the “Midas Touch” that seemed to bless Inge’s earlier plays gave way to
frustration, disappointment and discouragement. Though he tried in the late fifties and sixties to
mount another play for Broadway his plays were rejected and for a brief time very few of his
plays were produced. After his death in 1973, the Contemporary Theater in Los Angeles
produced three of William Inge’s plays as a tributc to the recently deceased author. One of those
plays was Bus Stop. From this revival of the play Bus Stop received five Los Ang;ales Drama

Critic Circle Awards. Not a year has past since 1973 that Bus Stop, Picnic, Come Back, Little

Sheba or Dark at the Top of the Stairs has not becn produced.

In 2006 Bus Stop made its debut in the New Theatre at the Oregon Shakespeare Festival.
In her lecture notes to the cast Libby Appel the Artistic Director for OSF commented that she
had seen Kim Stanlcy in the Broadway production of the show. In bringing the show to Ashland
Ms. Appcl states,

Bus Stop is an endearing ﬁlay, deceptively simple, not at all sentimental. It involves lives
that are changing, and it does it with warmnth and humor, and best of all, with the music of the
text. 1 am privileged to bring Mr. Inge to the Oregon Shakespeare festival (Appel).

The plays of William Inge represent a marvelous theater legacy. It is with humility that
the Washington Street Players from Boise High School purpose to bring this play to their “Stage

Two”, black box theatre in the fall of 2007,
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A History of the Critical Reviews of the William Inge’s Play, Bus Stop
William Ingc's presentation of the 1955 production of Bus Stop was heraldcd by critics
and audiences as "an instant classic” and a resounding hil. In truth this was Inge's hat trick in

that it followed two previous artistic and commercial successes, Come Back Liitle Sheba (7950)

and Picnic (7953), and preceded a fourth well-received play, Dark at the Top of the Stairs
{1957). Harold Clurman, who directed the first production of Bus Stop, referred to Inge as
“Dramatist of the Ordinary.” Clurman is quoted as saying of Inge, “hc plumbed no great depths,
but this limitation does not negate the honesty or genuineness of his endeavor” (Playbill 25).
The story about ordinary people and the author’s ability to portray them in a realistic and
believable fashion was applauded by both audiences and critics. On the day following the play’s

opening, March 2, 1955, Walter Kcrr in the New York Herald-Tribune raved about Kim Stanley

(playing Cherie) and pronounced, Bus Stop “the best play we’ve had all season” (Kerr 346).
Richard Walls’ headline expressed his defight with Inge’s latest play, “William Inge Achieves It

Again” in the New York Post he went on Lo claim that, in Bus Stop, Inge “has, written a romantic

comedy about ordinary people that was humorous, simple, steady entertaining and vastly

cndearing” (Walts 347). Brooks Atkinson from the New York Times wrotc, “ . . . having written

a wonderful play (Picnic), two years ago, William Inge has written a better one . . . The
performance is glorious” (Atkinson).

None of the critics immediately after the first pcrformances complained, as others will
years later, about the well-used plot device of building a story around a group of strangers
stranded together, or underdeveloped/stereotyped cbaracters. There was no mention of the
predictability of the storyline, even though the audience knows from early in the play that Bo
with his $6000 in the bank and Cherie with her dead-end nightclub act will end up together when

the curtain falls. The critics at the time of the original show opening were uniform in praising
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the brilliance of the directing and the acting. In the words of William Inge biographer, Ralph
Voss,

By any yardstick, Bus Stop was a hit. It would run for four

Hundred seventy-eight performances . . . The great popularity

of Bus Stop helped to solidify Inge’s_reputation as a “can’t miss”

playwright, and its sale to Hollywood was inevitable . . . Inge

was the hotlest playwright in America as 1955 progressed. (157)

In the mid-1950s Inge stood among the great playwrights of the time. His work was
touted along with that of Eugene O'Neill, Temmessce Williams, and Arthur Miller. Yet within
three years his star status would begin to fadc and now fifty years later he is relegated to the
ranks of being a lesser known, lesser talented author. Very [ew anthologies bother with cven
mentioning Inge. Except for a few footnotes, text books avoid him altogether. A rcappearing
criticism of his contribution centers on the fact that as an author he created nothing new for the
theatrc. Though well-crafted and well-written his stories had little staying power. Although the
relationships and societal problems he explored in his storylines contain universal truths; this
was not enough to sustain him as a great writer for the ages.

From his birth William Inge was a fragile individual, unsure of his owe scxual identity
and from his earliest days considered a “momma’s boy” or a “sissy.” It was always easier for
him to run from his problems than confront them. As a young boy he hid behind his mother’s
skirts, as a young adult he hid himsclf in alcohol, as an older adult he merely withdrew to the
comfort of sanitarium life, psychoanalysis, AA, and drug therapy.

In the end the critics proved to be too great a challenge [or him to overcome. The first of

the scathing criticism of his work occurred in 1958, by Robert Brustein of Harper’s Magazine.

The whole article was a calculated ambush from which Inge never fully recovered. In the article
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Brustein referred to Inge as being, “a fiddle with only one string.” The article in Harpers was a
shot at the idca that all of Inge’s characters are the same and all of the plots, settings and theories
arc also the same. Brustein suggests that each story is merely reworked with different character
names and trotted back out to the public and the Broadway/Hollywood institutions who care little
about art and more about money use the vehicle of an Inge play to line their pockets (Shuman
67).

Admittedly this was a cheap shot that authors even as respected as Tennessee Williams
had to endure but Inge did not havc the temperament to withstand severe criticism. In his early
days Inge survived childhood and formal education by being a pcople pleaser. He pleased his
mother and family with his clever recitations and equally clever impcrsonations of people. As a
writer he continued to survive as long as what he was doing appearcd to be acceptable and
pleasing to his audience and to the critics. In the end, the critics challenged the fabric of Inge’s
life-long endeavor to please others in suggesting that his work was, somehow, second rate and
pedcstrian. The tragedy is that Inge was unablc to withstand the criticism but took the criticism
to heart and believed that he was inadequate. Many had praised him for his grealness, ingenuity
and talent. Unfortunately, he chosc to believe the negative about himself rather than the positive.

The praise and the criticism still remain. The chief criticism centers on the development
of characters. In the play Bus Stop the critics still complain that aside {rom the characters of Bo
and Cherie the rest of the cast sufler from being under developed; serving as window dressing
for the more significant development of character and relationship represented in the two main
characters. In 2005 in a review regarding The Marin Theatre Company production o[ the play the

critic from the San Francisco Chronicle took this shot at William Inge:

Inge is a fairly limited writer with a streak of sentimentality that

undermines the seeming robust naturalism of his Midwestemn
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scencs and acute observations of American loneliness . . . his plays
havc both marketlable name recognition and idiosyncratically
drawn characters, the type of parts that many an actor would just
love to play. (Daily Datebook E4)

“Fairly limited writer,” another way of suggesting that the writing and character
development leaves room for improvement. Inge had long standing battles with directors and
producers over his scripts. When Picnic was produced for the stage (1953) he had to rewrite the
ending at Icast four times because the director, Joshua Logan, and the actors wanted an ending
that they thought the audience would appreciate. Inge finally knuckled under but held a grudge
against Logan until the day he died (Voss 127). To his chagrin Logan also directed the movie
version of Bus Stop. Many of the significant characters from the play were dropped and other
characters wovcen in (159).

In Bus Stop, Inge does not argue that his characters represent types. This was part of his
purposc in writing the story in the way he did. He wrote the play as a love story which examincs
aspects of love that people find in relationships. All of his characters in the play have issues in
their lives that concern the nature or rcality of love. As such all of them are important in
developing the myriad aspccets of love. Inge wrote the following concerning his play:

Actually Bus Stop is the closest thing to fantasy that I ever wrote . . .
The characters arc typed hut I was experimenting a littlc — trying to
give an example of each kind of love. The carthy love, the purely
physical attraction ol the bus driver for the woman who runs the
restaurant. There’s the corrupt attraction of the old man for the
young girl, There’s a kind of homosexual feeling that the older

cowboy has for the younger, although I never thought of them as
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physical lovers. They all kind of play into a pattern. (Four Plays x)
Shortly before his death Inge granted a final interview to Lloyd Stcele, a reporter from

the Los Angeles Free Press in May of 1973 Steele asked Inge what he thought the judgment of

history would be upon his work. Inge replied, “Oh Lord. I’ve absolutely no idea. The following
generation may find some value in my work.” The interviewer followed with the question of
whether the opinion of another generation mattered, to which Inge responded, “Very much.
More than anything else, 1 suppose” (Voss 266).

The (ruth is America never got tired of William Inge or his plays. Every year his plays
are produced by amateur and professional companies and his movies are still in circulation.
There is a revival of interest in the work of William Inge as new generations discover his
compelling stories and realistic characters. The beauty of his plays is that because they so
realistic they provide a window into the lives of ordinary people from the mid-twentieth century.
Orcgon Shakespeare Festival recently produced the play Bus Stop. The Artistic Dircctor of OSF,
Libby Appel, summarizes the interest in producing the play in this way,

Fifty years have passed and today Inge is probably not considcred
to stand among the pantheon of the greats. He is written about as a
'minor' American playwright. However [ will always believe that
his is a special voice that connects us to the inner decency of
ordinary people and his plays remain a unique and revealing of a
time and place in our history. (Appel 28)

In the early moming hours of June 6, 1973 William Inge, like so many sensitive artists
before him, took his own life. His sister shortly after his dcath wrote that the only thing William
ever felt good about was his writing (Shuman 67), but the critics even took that from him. On

that June morning, the world lost an articulate voice and keen observer of the fabric which
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constitutes the American people, for few have rivaled William Inge’s ability to find pathos in the

simple and universal truth in the ordinary.
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William Ingc, Bus Stop, The Form and the Influence

A work of art does not appear out of nothing. It is the product of influences that help
shape it inlo the form it eventually takes. William Inge was a product of his time, education,
and experienccs, and his play, Bus Stop reflccts those influences. He was a proponent of the
school of realism to which his self-proclaimed mentor, Anton Chckhov, subscribed (Greenwald
324). As aresult his audiences are not surprised to find realistic and naturalistic elements in his
play. However, rcalism had its precedence in earlier philosophies, movements and models and
so does the play, Bus Stop.

There is a formalism in the play Bus Stop that is not unlike the plays that emerged during
the neoclassic Italian Renaissance. For example, there is verisimilitude represented in the
characters in their realistic portrayal of life in the mid-twenticth century. Certainly this chance
cncounter of a group of travclers in a way-side diner is an ¢vent that has been played out in real
life on more than one occasion. The plot is not so contrived that it could not have happened.
The charactcrs speak in a realistic manner without the aid of unnatural stage devices like
soliloquy or asidcs. Even the violence of the play, a fist fight, is taken off stage in the neoclassic
fashion. In the ncoclassic tradition there arc moral lessons that emerge in the telling of the story
on stage.

In the sixteenth century the Italian neoclassic idealist, Julius Cacsar Scaliger, declared in
his writing that theatre had an obligation to not only provide an example of truth but also to teach
moral lessons. He consolidated the concepts of decorum and verisimilitude as aspccts of
imitation that contribute to moral edification (Living 155). Bus Stop, as a realistic, slice-of-life,
comedy/drama has within its text moral lessons that range from how people are to conduct
themselves in public, how men are to treat women, how naive girls should be aware of potential

danger from older men, to the vivid example of how excesses in the debilitating indulgences in
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alcohol lead to moral decay which destroys a promising life.

Lodovico Castelvetro a contcmporary of Scaliger taught that characters in a stage
production need to approximate actuality as closely as possible in order to be persuasive and not
appear to be implausible in their conversation or action. The principle of “The Unities” 1s traced
to this pcriod and to Castclvtro in particular (156}. Thc neoclassicists insisted on Unity of Time.
A play should represent a time frame of not more than twenty-four hours, with twelve hours
being even better. The whole time frame represented 1n Bus Stop is not more than eight hours.
In addition, Unities demand that the action of the play be restricted to one place. Again the
action of the play takes place in a single night in a single place. Finally the Unities call for a
restriction of the number of character in the play. Bus Stop is a small cast that supports a single
major story. Though William Inge probably did not set out to adhere strictly to the neoclassic
model, his play, in his realistic fashion, does contain many of its precepts. The Ingc brand of
realism with ils feet rooted in the neoclassic tradition stretched the model to find a form that was
conducive to his view of life and truth.

Inge molds his story around a plausible event, and combines believable characters to
present a naturalistic representation of humanity. Here his play has in the terms of Friedrich
Hegel, “reached a perfect harmony between idea as spiritual individuality, and the [orm as
sensuous and corporeal reality” (Philosophies 526). There is, indeed, a physical reality
represented in the play. According to the author’s stage directions, the play is to portend an
actual dincr in the mid-1950s. The costumes, stage and hand props also fit the period, as does
the conduct, mannerism, and speech habits of the individual characters.

Hegel goes on to say that in thc classic form, “the spirit as a free subject is determined by
and for itself, and in thus determining itself, it finds in its own essence its appropriate outer form

(527). William Inge has found in Bus Stop the appropriate outer form through which his
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audience is able to view life. In his adherence to the naturalistic instinct the play’s cssence and
story dictates the form. There is no need to hold fast to an arbitrary set of rules or forms like
those of Aristotle or the ncoclassicists when the object is to represent life as it is truly lived. The
essence has created the form. The play is as long as it needs to be and contains just those
characters necessary to represent the anthor’s view of life from his unique standpoint.

In endcavoring to understand the cssence of the written word as represented in art, Carl
Jung is careful not to psychoanalyze the artists but does not hesitate in examining the artist’s
motivating factors by tracing the artistic impulse to it primordial roots, These deeply ingrained
impulses or primordial archetypes he labels as the “collective unconscious.” In the play, Bus
Stop, there are at least four examples of the collective unconscious. First, there is the courtship
ritual. The central issue in the play is represented in the courtship of Cherie and Bo. Though
misguided, awkward and sometimcs humorous, the pairing of this young couple is a
representalion of the process of selection of mate for the general procreation of humanity that has
been played out since the dawn of time. Secondly, there is the fundamental issuc of man verses
nature. It is Lhe subservient frailty of humanity when faced with the power of nature which
forces the passengers aboard their westbound bus to seek refuge from the violent storm that has
arrcsted their progress. Humanity has always needed resourcefulness to survive in a
world where nature 1s both friend and foe. Thirdly, and akin to the issue of man verses nature, is
the representation of the dominate primordial reality, survival of the fittest. In the primordial
world of both man and beast there is what Jack London, called, “The Law of Club and Fang”
(Call 15). In this world the strong survive while the weak and ill-prepared perish. In the Inge’s
play, Bo is strong of will and muscle, yet hc is bettered by a man who is stronger and more
skilled in physical combat. The will of stronger man’s prevails over that of the weaker. Asa

result the weakcr man acquiesces to the determination of the stronger. The fourth, more obscure,
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example of the collective unconscious is the idea of the quest, or the fundamental search. In the
case o[ the play the quest takes on a variety of forms, but in general terms it is what Victor
Frankl called, “man’s search for meaning” (Meaning). In the case of Dr. Lyman, his life has
ceased to have meaning. There is a faint glimmer of hope for him in the end ol the play but the
depths to which he has sunk has dimmed the possibility that mcaning and purpose for his life
will be found. He is the tragic charactcr after the pattern of the Aristotelian model. Young Eima
15 also seeking for meaning and understanding as she views the world with wide-eyed fascination
and optimism. Virgil at the end of the play comes to realize that the ineaning and purpose which
he had, perhaps, taken for granted needed to be rcfocusced. In addition to these primordial
archetypes there are fundamental urges and emotions represented in the play that also stretch
back to the foundation of humanity as we know it including: love, fear, regret, remorse, and
loneliness. These fundamental emotions are portrayed in naturalistic terms, through the
instrumentally of William Inge’s perception of reality.

It is clear from reading the author’s lengthy stage dircctions that he views the production
of Bus Stop in realistic/naturalistic terms. His directions include: how the walls should be
painted and dccorated, what the lighting should be and where they should be placed, what items
should be on the counters of the diner, how the actors should appear, speak and react (Inge).
Although Bus Stop is not a scientific or clinical study of humanity, the author wishes for the play
to be viewed as true to the sociological science. Emile Zola, the unofficial father of the theory of
naturalism, stated that,

... in the present era of experimental science, the artist should
emulate the science in both method and aim, the method being the
careful study of objective phenomena, the aim an exact analysis of

man. (Theories 274)
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In the naturalistic world of theatre the audience becomes secondary to

occurrences on the stage. The role of the audience is that of an observer who is
free to experience vicariously what the actors are cxpressing, understanding and
experiencing. Along with the entertainment provided to the audience, the realistic
play affords opportunities for giving vent to sympathy, understanding, and
learning. There is a strong feeling that with or without the audience the story goes
on, and becausc of its nature it is played out in hundreds of locations in multiple
lives, for this is the story of humanity and not an isolated, significant event with
carth changing results. In praising a play for its naturalistic tendencies, Zola
commented,

...the audience did not seem to exist for them [the actors]...They

turned their backs lo the orchestra, entered, said what they wished

to say and left naturally, without the least effort to attract attention to themselves.

This doesn’t seem like much, but it is enormous for us in France. (277)

Bus Stop does not pretend to be a great tragedy or a great comedy. It is life with its built-
in tragedics, ironies and even coincidences. Arthur Miller has pointed out that in our society
tragic characters are those of the lower, middle class (Greenwald 1200). We can not identify
with kings who fail lo actualize their right to rulc a land but we can identify with the clumsiness
of a young man who, though deep fecling, can not express his true emotions, or a man of great
potential reduced to riding a bus to escape his own reality as a result of his dcbauched lifestyle.
In this play the audience is not left to wonder what might have happened if the central character
had not had a tragic flaw of character, as in the case of Oedipus. The audience is free to
speculate as to what might happen to the characters in a world that is not unlike their own, whcre

the tragic flaws are already built into the fabric of an unfair world.
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Onc of Zola’s adherents, Jean Jullien, added to the understanding of the naturalistic
theories two dictums. In the first dictum hc encouraged actors and playwrights to look at theatrc
as being, “a slice of life on the stage of art” (Carlson 279). In addition, it was Jullien who
encouraged actors 1o consider the proscenium opening as a “fourth wall, transparent for the
public, opaque to the actors” (280). Through this fourth wall the audience is free to view but not
free to interact. To be anything other than observer would constitute an invasion into the reality
that is being creatcd on stage.

Though realistic and even naturalistic in compostition there are elements of the
melodrama in the way Bus Stop ends. The old formula (boy meets girl, boy loses girl, boy gets
girl) is played out, for the boy does get the girl in the end. However, there is a disquicting
notion left with the audience that perhaps the fairytale ending for Bo and Cherie and the others
may have ugly twists and dangerous curvcs in the road ahead. The “bus stop” was just that, a
moment in time where significant life-choices werc made. But this is only one moment in the
lives of people, William Inge made real [or a time. Their story and outcome is yet to be
determined but that would requirc still other slices be taken from heir lives.

Likc real life, one is lefl al the end of the play satisfied that Bo and Cherie are together,
Dr. Layman might seek professional help, Elma won’t be meeting the doctor in Topeka, Carl will
probably stop in again to visit Grace and Virgil is left out in the cold. “Virgil” is an interesting
choice for a character name. It may be that the well-read Mr. Inge selected the character name as

a playful reminder of Dante's Devine Comedy. It was the Roman philosopher, historian and

poel, Virgil, who guided Dante into the inferno and through the nine circles of hell. In Dante's
conception of hell the lowest depths were very cold rather than being very hot. It was in the
ninth circle of hell that Dante saw the old dragon, Satan, frozen in a lake composed of hate,

jealousy, pride and the other deadly sins. Leaving the lower depths of hell, Virgil puided Dante
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on into purgatory but Dantc's journey did not end in purgatory. He was destined to go on into
heaven. Virgil, a pre-Christian, could not ascend into heaven with Dante. Beatrice, the pure and
perfect, picked up the role as guide and took Dante on to heaven. Perhaps Inge's Virgil afler
guiding his youthful protégé through the circles of earthly love and the purgatory of courtship, it
was time for Bo’s own Beatrice (Cherie) to conduct him on into the heavenly realms of marriage.
Virgil is always left out in the cold at the end of the journey.

The play though amusing in its own right is something of an object lesson revealing
what Confucious (551-479 B.C.), the great Chinese teacher, said . . . ""What you do not want
done to yourself, do not do 1o others" (Times), or what western cultures influcnced by
Christianity would call, "the Golden Rule." When people are treated with respect and muiual
deference the result will be satisfying. For the Dr. Lyman's of the world the Golden Rule needed
to be applied on a personal basis. He need to treat himself in a way that was not sclf destructive.
The audience has beheld a living testimony to the power of human compassion and the ability of

love in all of its facets o find a way for people to experience satisfaction.
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Summary and Conclusions

There is a simple beanty and a simple truthfulness in the play Bus Stop. The cntics when
it first opened in New York in 1955 universally saw its quality, as did the patrons who kept the
show on the boards of the Music Box Theatre for four hundred and seventy-eight performances.
It was years after the first Broadway run that critics started to berate the legitimacy of the play as
good thcatre and to question the author’s writing ability. It seems so odd that a play and author
that had already stood the test of audience approval would be treated in such a caviler manner by
people (crtics, and academics) who would never mount a play on Broadway, let alonc three
within a period of less than five years.

William Inge is not William Shakespeare. The beauty in Bus Stop is not in the delicate
diction or precise pentameter of the Bard. It is in the naturalistic truthfulness of the story and the
realistic portrayal of people of a particular period in American history that the play is most
palatable. From the first words of dialogue the audicnce is drawn in by the simple process of
identification with the characters and cven the situation which binds them all together. Few
people of the modermn age could identify on a secial or emotional level with tragic heroes like
Oedipus or King Lear. Arthur Miller pointed out that a tragic hero is not the exclusive territory
of the high and affluent only as Aristotle suggested, but is the province of the common person in
their plight to survive in a world that is at it's core unfair (Greenwald 1000). Bus Stop 1s filled
with tragic, heroic and noble characters for the faces of the characters are our faces, and their
emotions, [eelings struggles and discoveries are ours as well.

William Inge is an interesting study in and of himself. Though he worked hard to escape
his rural roots in the Midwest and run away to the large city, he never really lost those rural
underpinnings, since his most successful plays are all sct in the location he best understood, rural

America. His characters are composites of the people he also understood best from his
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childhood and school days spent in small-town USA. There was a time during his glory days in
New York that he was embarrassed about the fact that he came from rural Kansas (Voss 142} but
with success came a certain pride in his rural roots. In fact, there was a kind of fascination in the
fiflies with the Midwest and Kansas in particular by the gencral public. Another small town boy
had also left his home to become a great military leader and the president of the United States. If
Dwight Eisenhower wasn’t ashamed of Kansas than certainly William Inge would not be either.
In 1970 on the occasion of Independence, Kansas’s centennial celebration, William Inge wrote
concerning his appreciation of his small town, rural American roots

[’ve always been glad that [ grew up in Independence, because I

feel it gave me a knowlcdge of people and a love of people. T've

oflen wonder how people raised in our great cities ever develop

any knowledge of humankind. People who grow up in small towns

get to know each other so much more closely than they do in cities.

Independence I’ll always remember as a beautiful little town with

enormous shady trees and lots of fine spacious homes. I’ll always

remember the celebrations of Halloween and the city park there

with its winding drive around the sad old Verdigris River . . .

Independence lies at the very heart of our country, and so maybe

its people have more heart in human affairs. Big people come out

of small towns. (Inge)

As a young boy growing up he was frightfully shy and yet he could stand in front of an

audience and recite Shakespeare, poctry and prose. It is interesting to note how many people
who can stand on a stage and perform are in their everyday life frightfully introverted. In this

regard I write from personal experience. I feel that emotionally I understand William Inge. In
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addition, I fecl that I as the director, designer, producer of the production I will bring somcthing
of the heart of the “big man who came from a small town.”
In starting research on the play and the author everything came as a surprise. Previously

[ had very littlc knowlcdge of the playwright, though 1 had rcad two of his plays, Picnic and Dark

at the Top of the Stairs. In preparing to lake students to Ashland to the Oregon Shakespeare

Festival I read the play Bus Stop. I [ound the play to be interesting and perhaps a perfect
prospect to produce in our small thcatre at Boise High School. The first surprise came in
discovering that William Inge was able lo write three successive plays that ail were hits on
Broadway within a five ycar pcriod. His success was astounding. In addition I was surprised to
find that even though successful he was hounded by critics who literally chased him off the stage
and out of Ncw York (Shuman). Ingc ncver recovered from the back-hand slaps of the critics.
He took each rebuff as a personal insult. In his career William Inge went full circle from being a
college professor to the bright lights of Broadway and Hollywood back to being a college
profcssor.

William Inge was a man who struggled with his sexual identity. The fact that he was
homosexual living and working in a time when the homosexual lifestyle was somcthing to be
concealed and no;[ lived openly led to a number of personal crisis including, excess in alcohol,
constant bouts of depression and debilitating [rustration and loneliness. Though he had
homosexual tendencies one of the great regrets of his life was that he did not marry his life-long
friend, Barbara Baxley? She had been a greal friend and in the end of his life Inge felt that she
would have been an understanding companion (Voss 266). As il was when Lhe depression
became too much for him to bare and with no one with whom he could confide in the summer of
1973 he took his own life.

The play will be a challenge to producc for many reasons. First, there is the challenge of
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making the play believable in terms of characterization. The people playing the parts in the
production will be of high school age. [f this was a professional theatre, it would be appropriate
to use actors of the approximatc age of the characters they are representing as designated by the
author. Theater cducation at Boise High School is a vehicle by which students leam about
theatre from it historical roots to the multiple stages, ages and tends. The first job is to teach, the
second is to makc the production as near professional as possible. It may be possible for adults
to play the parts of the older cast members but this would take away opportunities for students to
study and work on charactcrization, dialect and acting styles. There is a potential for great
learning for students willing to accept the challenge. It will b¢ important for characters to
carefully study the age of the charactcrs they are playing and the makeup artists to accurately
approximate age.

In consideration of the first challenge, the sccond challenge seems almost
insurmountable. The second challenge is to make the play as realistic as possible. In addition to
character study and makeup, costuming and set design will help the audience suspend rcality for
a little while. As previously discussed the play will be in the little theatre. The seating in this
small venue is restricted to sixty-five people. The smallness and the intimacy of the space will
add to the believability of the realism that William Inge wrote into almost every line of dialogue

in the play.
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Expected Student Goals and Outcomes
Taken From the Idaho Department of Education, State Standards for Theatre Production
1. Identify concepts essential to theatre.
a) Interpret and perform scripts to convey story and meaning to an audience.
b) Research and apply physical, emotional, and social dimensions in creating character,
¢) Analyze theatrical elements of a dramaltic performance.
2. Communicate through theatre, applying artistic concepts, knowlcdge, and skills.
a) Show how artistic choices can affect performances and formal productions.
b) Construct imaginative scripts that convey story and meaning to an audience.
¢) Interpret/perform a work respecting the intent of its creator.
3. Communicate through theatre with creative expression.
a) Develop and sustain a character that communicates with the audience.
b) Organize and conduct rehearsals for production.
¢} Plan and develop original sct designs that support a dramatic text
d) Create a dramatic work that expresses personal understanding, opinions, and beliefs,
Additional Goal and Objectives
4. By producing and acting in a play that is realistic in naturc and tone students will be able to
distinguish this genre in theatre production from other forms.
a) To aid in this goal the works of Chekhov and philosophy of Zola and the naturalists
will be taught and discussed.
b) Students will have hands-on experience with elements in set design and dressing that
will aid in creating an environment for the play that is very realistic and reflective of
mid-America circa 1955.

2. Students will gain an experience in playing particular character types including regional
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differences in characters, age and dialects, and general movement.
a) To aid in the process dialect tapcs will be used and practiced by all students in the
drama class.
b) Detailed research will be conducted for each of the characters.
c) Actors will make careful studies of people of the age group they are playing
d) (Example) The two actors playing the Montana cowboys and Shenff Will, will be

expected to wear cowboy boots everyday for three week s prior to the show,
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Given Circumstance
From the script Author’ stage directions
Takes place in a street-corner restaurant on small Kansas town (5)
One A.M. on a mght in early May (5)
There is a blizzard outside (5}
The westbound bus is expected (5)
Elma
Elma is of high school age (6)
Has studied French (17}
Has a sister in Topeka (13)
(race
Grace owns the restaurant and is the cook (6)
Grace is separated from her husband and is lonely (7)
Will
Sheriff, (6)
A religious man and a deacon in the church, was a little (8)
Wild as a youth got in trouble for stealing horses, A good man corrccted him and help
him straighten out his life, (54)
Cherie
from the Ozarks with a Southern accent (9)
Cherie worked as a mightelub performer in K.C., (10)
Says she was abducted by Bo (11-12)
Was 2™ place in a singing contest, refers to sister by name but none of the other

members of her family. (17)
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Bo
With the rodeo (10)
Bo in his carly 20s (20}
Owns a ranch in Montana, (23)
Has $6000 in the bank (54)
Dr. Lyman
A well-educated drunk, concermned about being in another state. On his way to
Denver. A man about 50 years old. (11-12)
Hc has been married three times, (15)
A former college profcssor, scholar — graduated Magna Cum Laude, studicd at
Oxford as a Rhodes Scholar and has a Ph d from Harvard (30)
Carl,
Bus dr':\'zcr, (12)

Knows about Grace’s apartment (15)
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Analysis of Action
(Smiley Model)

It’s a night in early March the highway is closed between Topeka and Kansas City
hecause of a latc-winter blizzard. At a small Bus Stop the westbound bus must
layover [or a period of time while road crews work on clearing the road ahead.
There are three lowns’ people awaiting Lhe arrival of the bus.
Bo and Cheric carry the story. The rest of the individual plots rotate around this
central story
Cherie has been forced on to the bus by Bo. He plans to take her to Montana and
marry her. She doesn’t want to go with him.
She wants to hide until the bus leaves. Bo is asleep on the bus. With a little luck
he might sleep right through the bus stop and not realize that Cherie is missing
until he 1s far away.
The bus is not stopping for just a few minutes. This layover is of an indcfinite
length as a result of the road being closed. At that time of night and because of the
cold there is no where for Cherie to go and hide.
Cherie enlists the help of Will, the town sheriff, to protect her and help prevent
Will from taking her to Montana
Bo insists n taking her with him
Cherie docsn’t want go, Will is not going 1o allow, Bo to take her against her will.
Virgil tries 1o settle Bo down lest he end up in jail, He also talks to Bo about how
to treat a lady. A spontaneous talent show brings up amorous feelings in Bo. In
his enthusiasm he interrupts her performance and in the end get a slap and harsh

word from Cherie.
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Bo plans to take Cherie by force.

Will intervenes confronting Bo and thcy take the argument into the streets. Bo is
beaten by Will

Bo a bit more contrite 1s forced to apologize to Cherie, Virgil cncourages Bo to
talk to Cherie.

Bo gives money to Cheric so she can return to K.C. he asks if he can kiss her
good-bye. This kiss is more sincere. Bo asks her to marry him, she agrces.
Cherie and Bo plan to lcave on the bus, Virgil tells them that he is not going to go
with them. (Three 1s company).

Bo and Cherie leave on the bus. The Bus Stop closes, Elma goes home, Virgil is

left out in the cold.

Grace 1s admittedly lonely. The arrival of Carl, the bus driver, is anticipated.
The disturbance is a benefit for Grace. A snow storm blocks the road the bus has
to layover at the bus stop much longer than the normal twenty minutes, This
permits the relationship between Grace and Carl to move beyond mere flirtation.
Grace and Carl plan a little alone time in Grace’s apartment. Grace feigns a
headache while Carl says he is going for a walk.

The fight between Bo and Will brings Grace and Carl back into the dincr.

They will meet again when Carl comes through again.

The issue of whether Carl is already married is not resolved. —

With the anticipation of Carl’s return, Grace 1s a little less lonely.

Elma is a young girl who is bright and well read but naive
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Disturbance: Dr. Lyman an articulate drunk is a predator of young women

Complication: Dr. Lyman seems lo go out of his way to impress Eima, Shc is easily impressed
by his background and leaming

Plan: Dr. Lyman purposes that He meets Elma in Topeka in a few days and go to the
symphony and dinner.

Complication: Dr. Lyman is getting progressively more drunk, Carl is aware of Lyman’s
appetite in young women and tells Will.

Plan: When morning comes, aftcr a drunken stupor Lyman a bit more sober thinks
better of his plan and tells Elma that they ¢ should not meet in Topeka

Resolution:  Grace takes time to tell Elma that not all men (even well-educated onc) are
honorable, Elma is somewhat pleased that a man thought of her in a sexual way

(cven though Lyman was an old drunken, lecherous reprobate).



Eshelman 62

A Look at the Progress in the Play in Terms of Polar Opposites

Beginning of the Play

At the end of the Play

Gracc - Alone

Grace - Anticipating Carl’s Retum

Elma - Naive

Elma - Understanding a little more about men

Cherie - Trying to escape from Bo

Chenie - Willing going with Bo to Montana

Bo - Taking Cherie to Montana, regardless of
Cherie’s reluctance

Bo - Go to Montana with Cherie,

Will - Solid as a rock

Will - Solid as a rock

Virgil - Going to Montana with Bo

Virgil - Setting out on his own, recognizing
that three is company, Bo and Cherie need time
to be alone

Carl - Hoping to get a little lucky with Grace

Carl - T.D. anticipating his next trip to Grace’s
diner

Dr. Lyman -- Drunken, lechcrous, Reprobalte

Dr. Lyman — Ditlo —a few hours later in his
wretched existence
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Bus Stop
Analysis of Casting

Grace: Leah Harf
Senior —Advanced Drama Student. Distinguished and recognized for placing 3™
in the State of Idaho in Ensenible Pantemime.

Credits Include: Being cast in:

Midsummer Night’s Dream Hula Halau
12" Night Pirate
Boughser, Too Proud Tree Squirrel
Can’t Takc It With You Donna

Strengths: Strong presence on stage, powerlul vocal instrument, ability to interpret
matcrials, dedication to the arl of acting and performing

Challenges: (with respect 1o casting): She is playing a woman 20 years older than she
is. She will have credibility problems. She is young and attractive and must
become early middle aged and a woman who is a little rough around the edges.

Assignment: Carcfully observe women who are in their late thirties and early forties.
Observe how they move, speak and communicate. Find pictures ol women in this
age group from the 1950s. Watch video or movie from this time period. Find one
woman to use as a modcl and then copy them.

Elma: Kat Boylan

Senior —Advanced Drama Student. Distinguished and recognized for placing in
the final State of Idaho in Solo Pantomime, Recently honored as becoming the
year-long custodian of the drama club mascot, Crack. As thus she is the

inspirational leader of the club and is responsible for leading warm-up prior to
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each production. Awarded the Supporting Best Actor in a comedy award 2007
for her part as Mrs. Paddy in Curious Savage.

Credits Include: Being cast in:

Midsummer Night’s Dream Hula Halau
Curious Savage Mrs. Paddy
Free Ice Crcain Ensemble Cast

Strengths: Sirong prcsence on stage, powerful vocal instrument, Very flexible in
interpretation, Grcat Comic timing, ability 10 use dialects and memorize quickly

Challenges: (with respect to casting): She is playing a young woman who in the script
is close to her own age. Physically she fits the part but she will need to become
more naive and rural in her carriage and demeanor.

Assignment: Her research must take her back fifty year to what that young woman
from mid-America would be like. Work on mid-continent accents that are
believable and not over done.

Will: Andrew Hardee
Senior —Advanced Drama Student. Distinguished and recognized for placing in
the final State of Idaho in Ensemble Pantomime in both 2005 and 2006. He is the
president of the drama club. Awarded Best Actor in a Classic Role 2007 for her
part as Sir Toby Belch in 12th Night.

Credits Include: Being cast in:

12 Night Sir Toby Belch
Frce Ice Cream Enscmble Cast

Strengths: Strong presence on stage, powerful vocal instrument, Very flexible in

interpretation. Great Comie timing, ability to use dialects and memorize quickly.
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He is physically large and commanding on stage. Hc is a master at physical
comedy.

Challenges: (with respect to casting): He is playing a man 25 years older than he is.
He will have credibility problems. Hc is a good looking young man who must
become a small town sheri(f. His physical size makcs him believable but his soft
easy manner and baby face will need make-up. On (he small stagc the audience is
s0 close to the actors too much make-up merely looks artificial and unbelievable.

Assignment: Carefully observe men who are in their early forties to fifties. Observe
how thcy move, speak and communicate. Find pictures of men in this age group
from the 1950s. Watch video or movic from this time period. Find one man 1o

use as a model and then copy them.

Cherie: Allison Dykman

Scnior —Advanced Drama Student. Student Body Precsident Boise High School,
Member of Foul Puppets improve. Troup.

Credits Include: Being cast in:

Curious Savage Nurse Willie
Wizard of Oz Stage Manager, Munchkin Wrangler
Frec Ice Cream Ensemble Cast

Strengths: Strong presence on stagc, powerlul vocal instrument, Very {lexible in
interpretation. Great Comic timing, ability to usc dialects and memorize quickly.
She is charming on stage is creative and thinks fast on her fect.

Challenges: (with respect to casting): She is playing a young woman who is not too
much older than her chronologically but decades older when it comes to hard life

and experience of the seedicr parts of life. She must become believable as a low
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grade nightclub performer from the 1950s. She is also required to sing, Old Black
Magic.

Assignment: Her research must take her back fifty year to what that young woman
from mid-America would be like. Work on Arkansas accents that are believable
and not over done. Find a recording of Old Black Magic and work on performing
the number accompanied by guitar,

Bo: Chris Canfield
Junior —~Advanced Drama Student. Distinguished and recognized for placing in
the semi-final State of Idaho in Solo Humorous in both 2006. Awarded Best New

Comer to Boise High 2007, Received the distinction to have lettered in drama as a

sophomore.

Credits Include: Bceing cast in:

12" Night Pirate

You Can’t Take it With You Tony

Talent Show Greater Tuna
Wizard of Oz Cowardly Lion

Strengths: Strong presence on stage, powerful vocal instrument, Very flexible in
interpretation. Great Comic timing, ability to use dialects and memorize quickly.
He is physically large and commanding on stage. He is a mastcr at physical
comedy. Potentially One of the best actors produced at Boise High, with a proven
record in his sophomore year.

Challenges: (with respect to casting): He is playing a rodeo cowboy who is about
seven years older than he is. He will have credibility problems. His physical size

makes him believahle but his soft easy manner and baby face will need make-up.
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His problems are not unlike those of Andrew playing Will. Physically he is large
to be a rodeo cowboy.

Assignment: Attend a rodeo or watch rodeo cowboys on T.V. Wear cowboy boots
almost exclusively during the four weeks prior to production. Work on Montana
accent (westcm — not southern}.

Carl: Joe Davidson
Junior —Advanced Drama Student. Participated in District drama receiving an
award for excellence. Nominated for Supporting Best actor in a comedic role.

Credits Include: Being cast in:

Curious Savage Titus Savage

Wizard of Oz Citizen, Winkie General

Strengths: Strong presence on stage, powerful vocal instrument, Very flcxible in
interpretation. Great Comic timing, ability to use dialects and memorize quickly.
QOutstanding commitment to acting. He is quick to learn and takes direction well.

Challenges: (with respect to casting): He is playing a playing a character who is in his
late thirtics or early forties. Hc is the male counter part to Grace. His part is that
of the bus driver. Hc and Grace have a romantic relationship.

Assignment: Watch older men how they move and communicate. Become at case in
talking to Leah. The relationship needs to look real. Find pictures of bus drivers
from the 1950s. Research what it meant to have a job like that.

Virgil: David Thompson
Junior —Advanced Drama Student. Nominated for Best Supporting actor in a
comedic role.

Credits Include: Being cast in;
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Alias Smedley Pewtree Smedley
Wizard of Oz Uncle Henry, Green Show - Introduction

Strengths: Strong presence on stage, powerful vocal instrument, Very flexible in
interpretation. Great Comic timing, ability to use dialects and memorize quickly.
QOutstanding commitment to acting. He is quick to learn and takes direction well.
Ablc to play the guitar and sing. Very excellent in working in the technical areas
of sound and video.

Challenges: (with respect to casting): He is playing a playing a character who is in his
late forties. He is a cowboy and friend of Bo’s. He is a father figure to Bo. He
has led a long and sometimes austere life. He is a little care-worn though still
strong from his ranching/cowboy life-style.

Assignment: Watch older men how they move and communicate. Wear cowboy boots
during the four weeks prior to the show. Find an arrangement of Old Black
Magic [earn lo play it and teach it to Allison.

Dr.Lyman: Francois Justice/Durham
Senior --Advanced Drama Student. Advanced from District to State drama in the
area of Solo Humorous. Nominated for Best Supporting actor in a comedic role.

Credits Include: Being cast in:

Romeo and Juliet Balthazar
Curious Savage Samuel Savage
Free Ice Cream Ensemble Cast

Strengths: Strong presence on stage, power{ul vocal instrument, Very flexible in
interpretation. Great Comic timing, ability to use dialects and memorize quickly.

Outstanding commitment to acling. He is quick to learn and takes direction well.



Eshelman 69

Challenges: (with respect to casting): He is playing a playing a character who is in his
late forties or fifties. The man is a lecherous drunk. Frangois’s tall frame may be
an advantage but he must not appear to limber or young,

Assignment: Watch older men how they move and communicate. Study what people
who are in a state of near constant inebriation might function (no experimenting
with foul substances). This is a sober exercise which must be approached very

seriously.
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Section 11T

Production Notes
April 27
Audition scripts were made available today.
Notes: Audition scripts were made available. The audition scene consisted of Act 111 page 59-
60 In this short scene Bo and Cherie finally talk and he tells her that as he understands that he
truly loves her. (Appendix A) Students were expected to also bring their portfolios or fill out a
complete audition application. In addition thcy were to present a one-two minute audition

monologuc. We are producing two plays in the fall, Bus Stop and Merry Wives of Windsor.

Students are free to audition for one or thec other or both

May 16

Notcs: First day of auditioning. This evening after school twenty-six students auditioned. 1 was
aided in the audition process by my stagc manager, Jenna Knobbloch and Marc Ewing who will
be dirccting Merry Wives. Jenna is a senior advanced drama student who has a talent for
organization. She managed one show as a junior and received the best stage manager award at
our annual awards dinner. Marc Ewing is a recenl graduate from Albertson’s College of Idaho.
He is an alumnus from Boise High School with many credits to his name. Before going off to try
his hand on the big stage in New York he is taking time to try his hand at directing. We saw
somgc impressive auditions. The part of Cherie is very hotly coveted. Bri Wickland, who was
brilliant as Dorothy in the Wizard of Oz was very good. I also liked Frangois Justice/Durham
for the part of Dr. Lyman. He wants the part. I asked him how much of his unruly long hair
he’d be willing to part with if | gave him the part, He said, “take it all.” Andrew Hardee I can
see in (he part of Will, Mare also liked him for Falsta{f. We may have to arm-wrestle or maybe

he can do both.,
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May 17

Notes: Second night of auditioning — We saw thirty-four additional students. That is an even
sixty students who auditioncd. Between the two plays we have twenty-six parts. We willdo a
little doubling for Merry Wives. Allison Dykman was wonderful as Cherie. I gave Bri to Mark
for the part of Anne Page in Merry Wives. The surprise was Jessie Dcaly who tried out [or Bo.
He looks the part and did have a good audition. Targued with myself for a long time about
giving him Lhe part but he is such an unproven quantity in the end I had to go with Chris
Canfield. Chrisisn’t as convincing in appcarance but he certainly is one of my most dedicated
actors. Kat Boylan was a natural for Elma. I’ve had my eyc on her for the part for a long time
Pavid Thompson is able to play the guitar and sing so he will do the part of Virgil. The Cast will
be posted tomorrow. Oh Woe, day of anguish and delight.

May 18 Casting Posted

Notes: People were delighted and disappointed. (I hate casting.) Students picked up their
scripts. Initial meecting: Bus Stop May 28, Merry Wives June 4.

May 28

Notes: Initial meeting and first reading. (3:30-6:45) I took time to explain the thesis project to
the cast. I fielded questions, showed them the calendar and a model of the set. Wc dove into the
play and continued reading through the first act. I knew wc wouldn’t get all the way through the
play. A little after 5:00 my wife and 1 took the entire cast to dinner at local Chinese restaurant.
This was a timc of bonding and dreaming about the show. The students are excited and began to
think about what the set and play will be like. Allison mentioned that they had recently
renovated their basement to look like a 50°s diner. She said we could borrow tables, stools and

chairs. Judging from their level of excitement this is going to be great.
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May 29

Notes: We continued reading in class loday. No rehearsal alter school.

May 30

Notes: We continued reading in class today. No rehearsal alter school.

June 4

This is the last day of classes. We read briefly in Act Two. Summer assignments have been
given. Two of the students, Chris and David have been chosen as apprentices at Idaho
Shakcspeare. They will be very busy working for Idaho Shakes. [ have no fear they will come
back to school knowing their parts well even if they are not totally off book. [have their E-mails
and cell phone numbcrs. Somctime in mid August I will contact them and we will work on the
set. 1 want the set in place by the first day of school.

June 10

Notes: Ispokc with Dave Leman about helping me with the construction of the set. T showed
him my model. He is a retired butlder with many years of experience. He indicated that he
thought it would be fun to help in the construction. He has some knowledge of surplus building
matcrials. Hc has promised that while | am at CWU he will check into these items.

July 7

Notes: What a lucky day, 07/07/07. Today in thinking about the play I decided to list each of
the characters in terms of their accomplishments, strengths and weaknesses and suggest an
assignment for them once we return to school on August 27.

August 17
Today was the first day of set construction. Seven drama students helped bring platforms from

the main stage. The back wall which will form the restraint wall was set in place. The frame for
the counter was also compicted. The hope is that by the time we start rehearsal the entrances and

cxits will be ready for blocking. The basic outline of the set 1s in place. 1t does appear that we
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will have enough room to enter and cxit in front of the pillars at the rear of the stage. The side
walls were connected to the back wall and the openings for the doors were created.

August 18

David Lehman and I worked on stage. Dave hung the doors, onc of which he made for Lhe stage,
whilc I worked on the counter and frame (he window for the back wall. Three students came and
worked on painting the pieces of the stage that are in place. After experimenting with a number
of colors we settled on a light green trimmed in pink. The colors do selceted fit the color pallet
selected in the planning stages (appendix E).

August 19

The stage has come together to the point that we are ready to begin rchearsing. The kitchen
doors were set and the window to the kitchen cased.

August 27

This is the first day of school. Students reported in and excited about getting started in
rehearing. The first rehearsal is set for after school on September 5

September 5

First Rehearsal: This first week we will work on acl one. Today was a read-through. Kat
already has her parl memorized as does Frangois. Everyone is very excited about the play.
September 6

We worked on initial blocking., There is a problem in using just the small stage. We are going to
(ry an experiment and see if we can broaden out the stage and create two areas in front of the big
pillars. The idea is that perhaps the stove, bench and magazine rack could be out in front of the
pillars. The pillars instead of being painted black and pretending they are not there would be

painted like the rest of the restaurant walls and become part of the restaurant.
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September 7

The idca of the new space on the sides scemed to work well s long as the actors cleared the
hlack-hole spaces created by the way the pillars block the entrances and exits for some of the
audience. Andrew was not in rehearsal. He is a great actor but a bit irresponsible at times. The
actors worked through Act One

September 10

We have a major problem. Boise High’s Homecoming has been moved to the 28" of September
with the dance on the 29, This is a direct conflict with our production dates. Ihad a meeting
with the principal and I will sec if it is possible for Scott to come a couple weeks later than
planned. Today we worked on act two. This was a read-through of the act. Andrew was
missing again.

September 11

We are gong to be able to move the production to open on the 11" -13™ of October. Scott will be
able (o be with us for just the one day October 13. That will be closing night and will hopefully
be a good performance. Today [ spoke with Andrew and he is going to drop out of his part. He
is also playing the part of Falstaff in our November production of Merry Wives. He thought that
the two parts represented too much work for him. Of course I asked him this very question
before he accepted the part. Tomorrow 1 will ask Matt Dominick if he would like to consider the
part. At least Matt would be considerably taller than Chris playing Bo. We need someone large
enough to be convincing as the sheriff.

September 12

I talked to the cast about Andrew’s departure. Allison (Cherie) said that she talked to Daniel

Olson about doing the part. Daniel has potential but he has never had a major part plus
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physically he is slight of build tough he is taller than Chris. I will try him out in rehearsal
tomorrow. We continued rcading and began initial blocking for Act Two.

September 13

Both Daniel and Matt were in rehearsal this aftcrnoon. Malt is playing the part of Slender in
Merry Wives. Daniel read well and remarkably had most of Act Two memorized. | think
Allison coached him. Daniel has a very strong voice and the text of the script makes mention of
the fact that it is not how strong a pcrson is that determincs if they are a good fighter. Will
makes the distinction belween the fighter and the bully. Daniel is thinner and smaller than Chris
but I think he will be able to do the part. Reading continued in Act 2

September 14 — No students at school — teacher In-service

September 17

Al of the students were off book in Act 2 except Cherie and Virgil, Shc is about 60% on lincs
he is about 80%. The blocking is beginning to make sensc. We will need extra time Monday to
work on blocking the fight scene. With the little counter bar at the back it is hard for Dr. Lyman
and Elma to talk in a convincing way and keep his back from facing Lhe audience. T moved Lhe
R. table further upstage to give him more room to move to the counter. It does seem to be
helping.

September 18

We blocked the fight scene at the end of the act, and bringing Grace back on to stage. If we do it
right (and we will) she should get a big laugh out of her, “What the hell is going on?” line. Wc¢
brought in the stove this morming. That thing was incredibly heavy but we got it in place so now
the blocking can be adjusted to account for its presence. We worked through the entire second

act.
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September 19

Today in drama class the students performed the entire first act of the play. They did a very nice
job though they dropped a few lines here and therc. They haven’t been on Act 1 for a while so
my little surprise in having them do it raised the stakes. Tonight after school we started working
on Act 3. This was a read through. I'm not sure if all of them had actually read to the end
because as we read the part about Virgil being left in the cold the actors were saddencd by the
strange anti-climatic ending. The kiss scene is going to take some work though I’m sure Chnis
and Allison will handle it with maturity.

September 20

Blocking of Act 3; The blocking with the use of the side sections is making cverything work
casier. People seein to have assigned or claimed space that works for their character. Kat seems
to be a little quiet in her delivery. ['m nol sure what is going on. It may be that this has
somcthing to do with how she sees her character but it’s not working (or ne.

Sepiember 21

We continued working on Act 3. We are going to take the intermission after act two which will
give Maggie enough time to put the bruising and black eye on Chris. Short rehearsal - Monday
we’ll do a complcte run-through of Act 3

September 24

Francois and I picked up furniture from Allison’s home. This included three stools and four
chairs that fit the period very well, We also got an old 12 pane window for the fake window on
the side of the stage behind the bench and magazinc stand. We did a complete run-through of
Actl 3.

Sceptember 25
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We started running the play from the beginning and bogged down in Act Two. Wec worked the
act twice and called it a day. Students are heavily involved in homecoming. Itis abitofa
problem since Allison 1s student body president.

September 26.

We picked up where we left off in Act 2, reinforced our efforts from the previous day and got
into Act 3. Saturday will be our final tech. day. Today I hung extra lights to try to address the
problem of the shadows on stage. | hung three fresnels on the back wall. It did help brighten the
sides and the spots right in {rom of the pillars.

September 27

This 1s the final rehearsal this week. Tomorrow is homecoming and all of the kids are doing
something relatcd to homecoming. Tonight we cut things short as students went to work on
floats and things for the homecoming parade. We worked in Act 3 but students were distracted.
We nced to get homecoming out of their systems. We rehearse at 10:00 on Saturday with tech.
rehearsal beginning at 8:00 and the actors joining us at 10:00. We ran thc whole show and we
are all greatly encouraged.

September 29.

This was a tech. day. We worked painting the set and running the show with all tech in place.
The actors came at 10:00 and we ran up until 1:00. The play is coming together. Danicl is very
impressive as Will. This is a big, but delightful surprise. I really like his dedication. Chris and
Allison (Bo/Cherie) continue to improve in tcrms of on-stage chemistry.

October 1

One of my sophomore drama students told me earlier that her grandparents owned the ranch up
out of Hailcy, Idaho where the movie was filmed. The movie was filmed in the old Galena

Lodge (which no longer cxists). The opening sequences were takcn on what was purportedly Bo
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Decker’s, Suzie Q. Ranch in Montana. The grandparents are going to send copies of
photographs from the ranch and {rom the movie (sce appendix C). Prior to rehearsal we brought
in the chairs and stools we will be using in the show and also the individual table service,
including: salt and pepper shakers, napkin holdcrs, plates glasses, etc. The play is really
intensive when it comes to food. The actlors are constantly eating and drinking which makes
sense since the play is set in a dincr,

October 2
This is the last rehcarsal until Sunday aflernoon. We worked on Act Three. The blocking is a

little rough. Bo and Cherie worked themselves up for the “infamous kiss” what they don’t know
is that there are two. We blocked both kisses and they handled them with maturity. We worked
through the scene twice. All lines are passable, only a missed word here and there,

October 7

We rchearsed this aftemoon at 2:00 in costume. All of the characters were present except for
Daniel. 1t was a very good rehearsal. In fact had Danicl been in rehearsal we would have
blocked the curtain call. The cast has certainly earned their curtain call. 1 blew fuses again even
after I rerouted the second clectrical into a different circuit. The lights are still an issue. Today
we added two Fresnels to the back wall to try to address the shadows on stage. It helped but
there are still shadows. [ will move (he mall lights to focus on cach of the doors

October 8

We officially have entered production week. We rehearsed tonight at 7:00 P.M. We ran the
whole play and timed il without the intermission at one hour and forty-five minutes. Tonight we
practiced with real food on stage and in full costume. The two actors who wear facial hair tried
on beards and mustachcs. I think the only thing the students need now is an audience. They arc
ready.

QOctober 9,
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The show is still coming out at about an hour and fifty minutes. The actors are scared to death
because the reality is, tomorrow is our opcning night. We have billed it at preview but it is
beginnimg to took like we will have a large audience. (That is large in terms of the small stage.)
We blew fuses but I think [ know how to route the wiring into different circuits.

October 10

This goes down as a first for the WSP. We sold out opening night. The show was wondcrful.
The audience was delighted. T asked the audience at the end of the show whether they felt we
were ready [or opening night. They responded with a thunderous applause.

October 11

The show is sold-out [or all perf[ormances. There are many people who are not going to be able
to scc the show. [ will talk to the principal tomorrow to see if he would considcer allowing us to
put the show on one more time next week. Since it 1s in our littlc theatre it will not conflict with
other activities. The show tonight was a hit. The kids were great.

October 12

The show was sold out again. We turned people away at the door. The production was
amazingly good. Scott comes tomorrow. [ hope the students don’t let up now.

October 13

Scott came tonight and watched the show. His comments were very uplifting to the students.
They were proud of their work but felt that the show Friday night was better. They did seem to
be a little off their pace but it wasn’t bad. It will be interesting to see how they do afler a lengthy
break and going back up again on Wednesday night. I will pull them together for a bricf
rehearsal Tuesday afier school.

Oclober 15

No rchearsal, students rested. We will do a quick brush-up tomorrow just so they don’t let up.
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October 16

Students did a line through as fast as they could. They made it through act one and then the
exercise degenerated into nothing. 1 thought it better to send them home and let them rest.
October 17

Another sell out and another great performance. I wish this show could go on for a month or
two. It has truly been great.

October 18

All good things must come to an end. We ran out of vintage soda at this last sold-out show so 1
guess we’ve got to stop. It’s been a great show and a great run. This is the longest running show
since I have been at Boise High. We received rave reviews from parcnts and students alike.
October 19

We didn’t have the heart to tear down our set. We will wait until Monday.

October 22

Today we began our strike. It is my dctermination to leave the back wall of the diner for a time
and perhaps even the two side sections. There is no hurry to strike. Students are bringing their
picturcs of the show. We have some really good ones of dress rehearsal, I hope we have equally

good ones from the show
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CENTRAL WASHINGTON UNIVERSITY
THEATRE ARTS GRADUATE PROGRAM

THESIS PROJECT/ PRODUCTION PERFORMANCE EVALUATION
STUDENT- Brett Eshelman
UNDER CONSIDERATION 1S DIRECTION OF: Bus Stop by William Inge

EVALUATOR’S NAME: Scott R. Robinson TITLE: Chair and
Professor

PLACE OF PERFORMANCE: Boise High School
DATE OF VIEWING: October 13, 2007
DESCRIPTION OF PERFORMANCE VENUE:

The space is a small black box space recently created [rom part of the classroom areas for
the school. Two large pillars are situatcd stage right and stage left. Audience is set in a modified
proscenium lay out.

DESCRIPTION OF CONCEPT:

The production was envisioned in a contemporary realist style, the way the play was
written. The space was used to incorporate the actual limitation of the spacc. The acting space
wrapped somcwhat around the [ront of the audience,

DESCRIPTION OF THE ACTUAL PRODUCTION DIRECTION AND/OR REALIZED
DESIGN OF SETS, PROPS, COSTUMES, LIGHTING, SOUND:

The sound played during preshow set a nice mood. The announcer had some very nice
effects lending to the idca of a radio playing. It would have been nice to have the music have the
same FX attached to it to keep in the radio flavor of the sound.

The set was well dresses with very appropriate pieces for a diner and very appropriate to
the period, even accurately dated calendars. The pillars that were architectural to the facilities

were well integrated into the scene, though troublesome for blocking. The setting carries into the
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lobby and creatcs a great atmosphere right down to the vintage bottled Orange Crush and Coke
for refreshmenis over intermission. One item I questioned was how the coffee pot stays hot for
the several hours sitting on the shelf without a warmer tray.

Over all the lighting was good, for the space and the fixtures available, with two hotspots
that at times seem rather deadly. It is problematic to have different style of light fixturcs lighting
the areas in the samc way. It may have been cleaner to swap the light fixtures for the back of the
house for the one closer to the stage. I might also suggest using the non-diin lighting units closcr
to the slage and the dimming lights from the back ol the house. It may also have been
appropriate to work the opening scene into opening the caf¢ and having the non dims come on
with the actors turning on the lights.

Makeup for this space was nicely donc it could very easily be overdone. I wondered
about the amount of whitc add to hair. Seem contrived and too cven.

Costumes were lovely and created nice characters, defined the time period and set an
appropriate tonc to each part.

ADDRESS THE FOLLOWING IF APPLICABLE: CLEAR DELINEATION OF UNITS
OF ACTION, MOTIVATED BLOCKING, VISUALLY INTERESTING COMPOSITION,
VISUAL EXPRESSION OF METAPHOR, USE OF PICTURIZATION IN
STORYTELLING, CLEAR AND BELIEVABLE CHARACTERIZATION, ADEQUATE
USE OF BODY AND VOICE, UNITY OF PRODUCTION ELEMENTS, CREATIVE
PROBLEM SOLVING

The script was well suited to the actors level. They had to reach but overall did
admirable jobs. Perhaps the weakest was the portrayal of the character Elma. Of all the actors

she was less convincing. Overall the ensemble work was well done and well delivered. Of note
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was Cheri. She was able to catch the character and play the intentions most successfully. Virgil
was a fine musician, Will also did an admirable job for coming inlo the process late.
Perhaps the largest weakness was lake of motivated action for the characters. Intentions were
not well defined and passcd on to the audience. This was first demonstrated with the sweeping
of the floor by Elma at the top of the show. It was unclear as to what she was doing other than
creating a dust storm. Actors not involved in the scenes did focus on the action of the scene but 1
was unsure at times why. If you are in (he kitchen cooking eggs why follow the action in the
diner. If you arc playing cards why watch what 1s being ordcred on the other side of the room.

To continuc this theme it was unclear as to severity of the storm outsidc. Scvceral actors
went out with out their coats on however the text indicates a lion of storm raging outside as does
the sound effect.

The pillars caused some problems with sight lines but overall were well worked around.
They also assisted in [ollowing the Hodge model of direction. The forced the development of
very distinct acting areas as well as forced the pinning of the corners. The use of acting space
down stage and slightly beside the audience made some of the scenc in those areas difficult to
catch all the action. I understand new house chairs arrived just as the show opened and did cause
some changes to sight lines.

Onc of the wcll performed moments of the play was the control of drunkenness/sickness
of the doctor. I really felt he had complete control over that moment and knew his limitations. It

1s so easy for young actors to over play both sick and drunk. He should be commended.

WITHIN THE CONFINES OF THIS PARTICULAR PERFORMANCE VENUE, WAS
THIS PRODUCTION SATISFACTORY OR UNSATISFACTORY?

Very satisfactory!



Eshelman 84

Self Evaluation
Bus Stop

In purposing Bus Stop as a production vehiclc there were a number of goals which
necded to be achieved along with questions that also needed to be answered. In a sense the play
was experimental in many respects. First, the play is a departure from the typical play produced
at Boise High. The themes, language and characterizations would stretch the student actor’s
ability to be believable in their characterization especially since the very nature of the play tends
toward realism. In addition there was a question as to whether the audience would appreciate
what we were trying lo do on stage. We have proven that we can entertain an audiencc with
Shakespearc, musicals and light comedies but this play was a departure from our normal
productions. Another question that needed to be answered was whether it was possible to
produce a full-length play in our little theatre. We have crecated a black box theatre that seats
sixty-five people. The stage is very small and dominated in the front by two building-supporting
pillars. Though we have produced one-act plays and rcviews in this small space a full length
play in this space has ncver been attempted.

The play exceeded all of our expectations in terms of audience appreciation and
attendance. The play was originally scheduled for three nights of production preceded by a
preview night. With the previcw night the stage was sct for sold-out performance for ever night
of the production including the prcview night. The appeal was so greal the play was held over
for two more shows the following week which were both sold out. We proved that we could do
a play like Bus Stop and delight an audience with a very polished (near-professional) production.
I have taken the liberty of including a few student reviews of the play (see Appendix D).

The obstacles to the production were solved as the set was placed on the small stagc. A

major corrcction in set design which broadened the acting area out into two acting areas at the
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side o[ the stage in front of the “Pillars of Hercules” (as the students reler to the support pillars)
helped with blocking and believability. This correction was not part of the original set design or
drawing (See Appendix B). When the stage was broadened out the pillars becaine part of
Grace’s restaurant, They wcre painted to match the interior décor and the blocking plan changed
to accommodate the alteration in the intcrior of the restaurant.

In terms of set dressing the parents of the students contributed greatly to help decorate the
sct to be an authentic 1955°s diner. 11 was the goal of the set dressing to have the audience
spends the fifleen minutes prior to the show looking at the minute details on the set. Since the
furthest audicnce scating is less than twenty feet away the audience was able to inspect the
details incorporated into the set with great carc. The closeness of the audience made it
necessary lo stage action tn a believable way. The coffee was hot, the food on stage real, the
costumes believable.

Personally I was pleased with the production and proud of my student actors. If not the
best play wc havce produced it was certainly among the best. It didn’t have the glitz of some ol
the Broadway musicals we have produced or the massive sets we have placed on our main stage
but it was unique in terms ol overall production. The goal of setting the stage in the foyer and
ticketing area was achicved by creating a bus depot window (ticket booth), a gas station, posters
and signs that helped tell the audience that it was now 1955, The thecme continued into the
intermission where pastrics uscd in the play, along with coffee and vintage soda in a tub filled
with ice was irresistible to the audience.

In terms of the play being a monetary success. We spent $729.15 in materials,
advertising, food etc. In ticket sales we brought in $1485.34, which means that we made
$645.37. In my original estimation I felt that we would do well to break even in this enterprise.

The fact that we actually made money is exceedingly surprising but appreciated.
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In responding to the adjudicator’s observations, I would agree with each point. In the
experiment with the little theatre the weakness I observed and felt could have been better were
the lights. We will do extensive work on lighting. When we have used the space we have
always lighted only the small 13” X 16’ stage. Expanding the size and configuration of the area
to be lighted created huge problems including: shadows, hot spots, and dim spots. The controls
need also to be centralized with additional dimraer packs purchased and designated circuits
wired into the system, We proved we can do a show in the space now we will turn it into a
legitimate theatre. The sad part is, the show is over. I wish we could start all over and do it

again but this is impractical. So it’s on to the next project and the next show.
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| Appendix C l
Don Murray , who played Bo in the 1956 ver- Don Murray and my drama student’s grandfa-
sion of the play— . ther, owner of the Suzie Q. Ranch

Suzie Q. Ranch sign - Out of Hailey, Idaho

Please note: Content on this page was redacted due to copyright concerns.












October 18, 2007

4+
The Unexpected Bus Stop

First off, Bus Stop caught me completely off guard. I had never been
to a school play until now. I decided to try something new. I came with my
ticket in hand, surprised by the legitimate entry system. After being situated,
within a few minutes, the lights went out and the noises ended. Leah’s
accent was the next major detail I noticed. It, as well as all of the other
accents, was very distinct and fit perfectly. The next aspect was the story
each character had. They were always doing something, under the spotlight
and not. It struck me as several separate lives instead of actors. The best
example I saw of this was Will and Carl playing checkers off to the side.
Another feature was how detailed the stage is. This includes everything
giving the room a feel of that diner back in the day, such as the old
magazines and ages tunes. I didn’t expect to be the laughing way 1 did, but
the humorous situations made it impossible for one not to laugh. At thc same
time, the end of this play left the audience feeling very sorry for Virgil, with
no answer for him.

There is much more to comment about this play, like how well
the make-up was done, but I should probably be leaving room for other
students’ input, Being said, this play is fabulous. I definitely plan on

attending more. Thank you!
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MTr. Eshelman
Bus Stop Review
19 October 2007
Bus Stop Review

First of all, I'd just like to throw it out there that if it weren’t for the extra credit, [
probably wouldnt have gone to the play last week. But I'm glad to say that I was bappy 1
went after all. Besides the fact that Katie’s phone accidentally went off and completely
embarrassed us, the play was a ton of fun and very cute! I was so impressed by all of the
characters and the amazing jobs they did. I do have to say though, that “Cherry” was my
favorite. As soon as she frantically ran out onto the stage and into the diner, I knew
Allison was the perfect person 1o play Cherry’s part. [ have no idea how the actors are
able to keep a straight face when they are to say such hilarious lines; especially when the
audience is laughing. I know I could never do it. I guess it’d be kind of like someone with
no athlettc ability coming out to one of my softball games, seeing a homerun being hit
and just thinking, “Wow! I could never do that.” For attending the play on the fitst night 1
thought the play was outstanding. I'm sure the characters and directors were able to find
flaws within their performances and improve them throughout the rest of their shows and
make it even better. I thought I was a lucky viewer, so I can only imagine how lucky this
week’s audience is. It was neat being able 1o see friends and acquaintances while
walching a play put on by our very own drama class. One more thing to add, I thought the

intermission was cute, with the glass soda bottles and donuts. Perfect for the atmosphere!
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Mr. Eschelman

I thoroughly enjoyed Bus Stop. The play was entertaining and fun. I particularly
loved Francois’s part as the older man from the bus. He did an excellent job portraying
his role to the audience. Francois seems to have a good sense of acting and I hope he
follows that when he gets to college and perhaps beyond there.

The other characters were good also. Allison played her part well also. She didn’t
seem to mess up a few of her lines like some of the others did. The rest of the actor’s
names I can’t remember but Bo were played VERY well. Virgil was cxcellent in his part,
filling the role perfectly.

Another of the characters that really stood out for me was Virgil. He had a sad cnding but
he was a good foil to Bo. Yes they were frends but they were very different. Virgil was a
quieter guy, more reserved, only specaking when he thought it was needed. [ didn’t like
how he was left out at the end, but everything cant happen the way you’d like it to.

I really liked the set of the play, it was beautiful. The hard work put into it really
showed. The sound when to door opened was a little buggy, but it was a very nice touch.
Another cool part was the radio in the beginning talking about the storm, I wonder if you
guys created that yourselves? The painting of the walls, acquiring of the old 1900’s
furniture and magazines, and the clothing were all done perfectly. [ was very impressed

with the detail put into this work, and I will admit I was expecting anywhere near the
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Bus Stop Review
15 October 2007
Bus Stop

After seeing this play in Ashiand two years back, I immediately fell in love with
it. So naturally, [ was very enthused to see Bus Stop on our own Stage Too. There were
many, many things that I reaily enjoyed about the play, from costume and makeup, to set
design, to the acting itself.

The costume and makeup was very well done. The costumes looked believable
and were very fitting to the play. The facial hair on Will was excellent; although [ am
sure Daniel had a hard time removing it afterwards. The cowboys were so decked out in
western attire that it was easy for the audience to see they weren’t city boys and they
were headed straight for the ranch in Montana. Grace’s hair really aged her and the use of
the graying hairspray was definitely beneficial.

Oregon Shakespeare Festival’s production of this play was put in the new theater
were an intimate setting could be applied. For this very same reason, our little Stage Too
worked perfectly. As I walked in the door, I truly felt as though I had just stepped into
Grace’s Dinner. I think bringing the set out onto the sides, on the left and right, really
made the set three-dimensional and encompassed the audience. The old fashioned bus
station outside, along with old fashioned sodas at intermission, really put the finishing

touches on a great set.



Mr. Eshelman
English 12
17 October 2007
Bus Stop Review

I attended the WSP production of Bus Stop Wednesday, Thursday, and Friday of
last week, and found it to be not only extremely funny but extremely professional, The
actors truly got into their characters, portraying them not oply through lines but also
through actions and pantomimes during other characters’ conversations. The dynamic
between Dr. Lyman and Elma was especially well done, in my opinion. The Dr. was
appropriately creepy and drunken, while Elma was believable innocent and naive.
However, all the actors worked well together, feeding off of each other and flawlessly
covering any mistakes, turning them into a new part of the play. While the acting was
fantastic, the thing that really set this production apart from other little theatre plays was
the set. Even from the front row, almost touching the stage, it looked exactly like a
functional fifties diner complete with a jukebox, coffee, and jam for the toast eaten by
one of the characters in the third act. The layout of the set (which almost surrounded the
audience by extending onto the two sides of the room) allowed the most of the characters
to remain on stage for the majority of the performance, which added to the realism- they
interacted with each other as if they were in a real diner, and not just reciting lines on a
stage. All in all, Bus Stop was the most heartfelt and believable play I have seen put on at

Boise High.



%l
Mr. Eshelman
Bus Stop Review- Extra Credit
October 22, 2007

Bus Stop

As 1 stepped through the door of the theatre room, 1 was immediately taken back
by the strong detail of the set. A little stove on the right, checkers on the table, and Leah
Harf with her gray hair and all. Bus Stop was a great performance and I thoroughly
enjoycd myself. This play cxceeded all of my expectations and 1 am very proud of our
drama department here at Boise iligh.

The set was spectacular. | never knew that all of this was back behind my simple
English class. The set was extravagant with all of the small details like real hamburgers
and an old timc radio. A lot of hard work was obviously put into the making of this stage
and I congratulate the tech people on a job well done.

All of the actors that were in this play I see everyday passing me in the halls.
Walking by thcm one could never guess as to the extraordinary talent they showed in Bus
Stop. I can barely memorize the short poems required of my in English with this being
said, I was stunned that these kids could memorize an entire play. All of the characters
were very helievable and 1 likcd how they all had their own stories.

Bus Stop was a great play any way you look at it. I am so glad that | went 1o see
it. A big congratulation goes out to all of those that put time and e[fort into the production
of this play, including the actors, the tech and makeup personnel, and the dircctor, Mr.

Eshelman,
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