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INTRODUCTION
In discussing the prints and drawings chosen for
this study, I wish to consider mostly subject matter and
composition, giving less mention to technique.

The three

forms of printmaking used are intaglio, collagraph, and
woodcut.
I felt that each work should have a message of its
own.

What I considered to be a fresh, spontaneous approach

helped somewhat, in my opinion, to elminate self-imitation.
With this in mind, it seemed that the choice of an overall
pre-planned theme for my creative efforts could only limit
my approach to each individual work.
Therefore a specific theme was not chosen for these
prints.

Regarding subject matter, an individual approach

was used for each work.

It soon became apparent, however,

that personal style and unconscious influences began directing my endeavors toward a generalized theme.

As I continued

to work, a combining of human figures and animal shapes resulted.

Thus I found myself consciously and perhaps un-

consciously attributing these composite images, usually in
a grotesque manner, to all of my work.

It was only close to

the end of each plate's completion that I was aware of the
progression of such a theme.
I feel that I worked as seriously with my drawings
as with my prints, considering a "final" drawing as important
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as, say, a print or a painting.

In printmaking as in drawing

I found myself experimenting with various techniques, employing an assorted usage of media.

However, since print-

making has been such a relatively new experience of expression for me, I chose to concentrate this study on the printmaking process.
This study will hopefully serve, then, as a sufficient
explanation on these aspects of my work.
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DESCRIPTION OF ILLUSTRATIONS
Because I chose to approach each work as a separate
endeavor with little emphasis on their relationship(s) as a
group or series, I shall briefly discuss each piece separately.
Richard the Lionhearted

(fig. 1)

Three plates were used for this etching:
plate and two colored plates.

one key

The key plate started as a

portrait of a friend, then as it developed through a series
of bites and reworking of lines, the idea struck me to change
the features to that of a lion, giving it a curly mane and a
furry face.

The idea was inspired by the theatre production,

"The Lion in Winter," in which Richard the Lionhearted as
portrayed as a homosexual.

This explains the positioning of

the paws or hands as those of the Mona Lisa, she being the
assumed representative of the female role.
With the title, "Richard the Lionhearted," and Richard's leading a homosexual life, it seemed both humorous and
appropriate to depict both the lion in my image and his feminine characteristics.

The colors, orange-red and raw umber,

were incorporated in the print for the purpose of distinguishing his royalty as a king, while the peach color was
left for the hands, breasts and tiny foot.
The Sphinx

(fig. 2)

Figure two was an etching inspired by the grotesque,
a theme quite prevalent in drawing classes at the beginning of
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this study.

At this time I felt quite influenced by the

printmaker Maricio Lasansky who did a series of drawings depicting the inhumane acts of the Nazis of World War II.
One key plate and two colored plates were also
attempted with this etching.

Because the colored plates took

away from the image on the key plate, I decided to complete
the print in just one color.
Although the final image on the plate was not as
effective as I had wished, the print proved a valuable experience in composition and technique.

Colors are not as effec-

tive in a colored print if they are laid across already finished line surfaces.

For stronger unity and clarity, I felt

the colored plates should have been developed along with the
key plate.
Exodus

(fig. 3)
This print included a main collagraph plate and a

colored stencil; the print also proved effective printed as
a single colored plate.

I was equally pleased with the print

either in a single color or printed with the stencil.
The composition fell into place with a circular plate
and a balance of dark and light textures and surfaces.

Be-

cause a collagraph plate seems to require a more heavily textured surface, I became aware of another type of unity within
a composition.
I entitled it Exodus, since I felt the mood of the
print to be one of motion and flying.
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(fig. 4)

No Exit

Figure four consisted of three colored plates and
one key plate.
The subject matter, also influenced by the grotesque,
was again an exception to the animal-human flavor of many of
my other prints.
No Exit was the slowest to develop of all my prints;
but I felt the working and reworking of the surface with a
burnisher was to its advantage compositionally.
The title, No Exit, was given to the print after its
completion, since it gave me a stronger feeling of no escape,
or the inevitable doom we all meet in death.
Stepphenwolf

(fig • .5)

My second collagraph print included two key plates,
and a color brayered over the surface of the plates before
printing.

The effect was that of a colored print, without

the use of separate color plates.
Varying tones were produced with plastic primer,
white gloss lacquer, and clear lacquer, creating transparent,
floating impressions in the upper half of the print.

I

needed a transparent quality for the print to better fit the
title Stepphenwolf.

(Stepphenwolf was a mystical character

in the novel Stepphenwolf by Herman Hesse.)
Narcissus and Goldmund

(fig. 6) and Little People

Figures six and seven were also collagraphs.

(fig. 7)
The

technique in both prints was handled much the same as figures
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three and five, with the exception that figure six was
limited in its use of materials in the formation of the plate,
and figure seven involved cut-outs within the plate itself.
At this time in the study I was aware of the animalhuman influence and developed a twin set of cats in figure
six and a group of two-faced animal-human caricatures in
figure seven.

Both prints were titled after their completion.

The composition of both plates seemed to suffer when
I attempted to simplify the surface of the collagraph by the
use of fewer materials.

The effect was one of monotonous

texture, producing decorative prints.
The Thin Red Line

(fig. 8)

Figure eight was the first woodcut in the study.

The

color was produced when red acrylic paint was applied to the
back side of printed rice paper.
The composition and subject matter of this piece were
not planned before starting to cut the block.

The figures

were pulled out of the grain of the wood and then further
shaped to fit a dark-light composition.

One might say that

the image and structure were developed by picturing figures
and shapes in the grain of the wood.
The Snake

(fig. 9) and Wolves (fig. 10)

My second and third woodcuts were first developed
from drawings and then designed to fit rectangular blocks of
wood.

I was surprised when they were finished and printed,

since they had no resemblance to the original drawings.

I
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felt this was due to the fact that a woodcut demanded a
highly organized composition.
Blacks and whites were alternated in such a way that
one shape would define another throughout the block.

Hence

I was able to use the entire block surface in the composition
with all shapes and lines reading both positive and negative.
The subject matter was thus a combination of the positive
and negative.

The subject matter was thus a combination of

the original drawings, black-white patterns, and the shifting
grain of the wood.
Things to Come

(fig. 11)

Figure eleven, an etching, involved two colored plates
and two key plates.

The image and composition were taken di-

rectly from the drawing for figure nine, in which a model was
used.
Although I was pleased with the resulting images on
the plate, neither the composition nor the technique seemed
finished.

The areas around the images appeared unrelated and

lazy, adding a busy decoration to the surface.
Puss and Boots

(fig. 12)

My final print was also a three-plate etching, with
two colored plates and one key plate.
Puss and Boots was taken from a drawing originally,
but altered extremely once transferred to a plate.

Usually

I started an etching from a drawing, then proceeded with many
bites and various intaglio processes until the image and
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composition fell into place.

Weak areas were reworked.

When figure twelve was finished I was aware of its similarity
to other plates in the study.

Boots were used as in figure

seven; the colors related closely to figure one and eleven;
the image was a cat-human character; and the dark and light
areas were alternated as those in a woodcut.
Previous to this plate I had studied Rembrandt's
etchings for a report and feel I had also been influenced by
his work, especially while working on this plate.
The last four figures done for this study were
drawings:
Nude

(fig. 13)

No Exit
Air Step

(fig. 14)
(fig. 15)

Unfettering

(fig. 16)
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CONCLUSION
The creative process was not necessarily limited by
some deliberately designed plan nor was it a scattered, haphazard, unplanned attempt at uncovering forms within the
medium.

One might say it was a culmination of eclectic in-

fluences; a conscious endeavor to achieve good composition;
and last, an attempt to use the medium to its fullest • • •
for the purpose of an exciting visual experience.

My aim,

therefore, was an attempt to reach a level of completion
creatively through subject matter, composition, and the
experimenting of techniques.
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Figure 1
Richard the Lionhearted
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Figure 2
The Sphinx
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Figure 3

Exodus
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Figure 4
No Exit
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Figure 5
Stepphenwolf
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Figure 6
Narcissus and Goldmund
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Figure 7
Little People
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Figure 8
The Thin Red Line
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Figure 9

The Snake
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Figure 10
Wolves
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Figure 11
Things to Come
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Figure 12

Puss and Boots
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Figure 13
Nude
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Figure 14
No Exit
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Figure 15
Air Step
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Figure 16
Unfettering

