





ii

An integral part of this thesis {covering paper)
is a tape recording of a graduate recital performed on
August 5, 1971, as part of the requirements for the

completion of the thesis.

APPROVED FOR THE GRADUATE FACULTY

Wayne S. Hertz, COMMITTEE CHAIRMAN

Joseph Haruda

Dan A. Unruh






TABLE OF CONTENTS

Page

Chapter
1. INTRODUCTION . o« ©+ o « o o o o « s o o s o & 1
IMPORTANCE OF THE STUDY. « &+ ¢ &« o s o« o & 1
DEFINITIONS OF TERMS USED. « « & « « o 4+ & 1
Polymeter. . . ¢ « « ¢ o o« o o« o « « o« & 1
Polyrhythm . . . . . . « ¢ ¢« « « « + o & 1
Atonality. ¢« ¢ ¢ o o o o o o o o o o o 2
Hemiola. . « ¢ « o ¢ ¢« o o ¢ o o o o o & 2
LIMITATIONS OF THE STUDY . ¢ « &« o « « o o 2
2. ON THE BEACH AT FONTANA. . . . « « « o « + & 3
MELODY o & & & o o o o o o o a2 2 o o o o 4 3
RHYTHM AND METER « .« ¢ ¢ « o ¢ o o o o o & 7
Polymetric Devices . . . . . . . « .+ . . 7
Displaced Accent . . . « + « ¢« ¢ « o o & 8
Cross Rhythms. . . . . . . . . . « . . . 10
TONALITY ¢ o« o o o o o o o » o o o o o s 4 11
FORM AND TEXTURE .« .+ & & & o o o o o « o o 15
3. SUMMARY. &« « & o o o o o o o o o o s « o o« = 16
BIBLIOGRAPHY . . . & v & v ¢ o o o o o o o o s o o 17
APPENDIX ¢ &« o v 4+ o o a o o o o a s o o o s o o o s 19

iii



Chapter 1
INTRODUCTION

The well versed singer, obviously, must possess

knowledge of literature from many periods of music. On The

Beach At Fontana, by Roger Sessions, represents vocal

literature currently published, reflecting basic style and

characteristics of twentieth=-century music.

IMPORTANCE OF THE STUDY

An investigation of this contemporary vocal composi-
tion has revealed many unusual features. To accomplish a
competent performance these features should be examined and

understood.

DEFINITIONS OF TERMS USED

Polzmeter

Polymeter is defined as the superimposition of two

different meters (4:39).

Polyrhythm

Polyrhythm is the simultaneous use of strikingly
contrasting rhythms in differing parts of the musical fabric

(1:593) .



Atonalitz

Atonality is defined as music in which a definite

tonal center or key is purposely avoided (1:59).

Hemiola

Hemiola is a term applied to time-values which are

in the relationship of 3:2 (1:329).
LIMITATIONS OF THE STUDY

Characteristics of style in this study are limited
to elements of melody, rhythm and meter, tonality (harmony)

and form and texture.



